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Headnote
Adrian Sudhalter

Synthetic studies of Dada from the 1930s until today have tended to rely on a city-based 
model: how, after its founding in Zurich in 1916, Dada flourished in Berlin, Cologne, Geneva, 
Hannover, Mantua, New York, and Paris (to name only the most significant). Listing Dada 
cities was a point of pride among the Dadaists themselves: each new locale functioning as an 
outpost within Dada’s international network (see, for example, Tzara’s famous letterhead on p. 
39). By its very structure, this network declared opposition to the hypertrophied nationalism 
and geo-political factionalization of wartime Europe.

In compiling this presentation of Dada printed matter from Merrill C. Berman’s collection, we 
asked ourselves: might something be gained from presenting this material not by city—as has 
come to be expected—but according to strict chronology? Might this present a fresh view of 
the movement in which dialogue and interchange are emphasized over local concerns? By 
its very nature, printed matter embodies the potential for circulation, both locally and further 
afield. The Dada movement employed its many journals to transmit its words, pictures, and 
graphics across geo-linguistic borders. “Dada,” for Tristan Tzara, was a word “appropriate to 
the sonorities of all languages.”

Ordered chronologically, then, this volume presents the historical arc of Dada: from its parallel
beginnings during the First World War among expatriate groups in Zurich and New York; to its 
parallel postwar apotheoses in Paris and Berlin—the capitals of the countries recently at war— 
under the respective leadership of Tristan Tzara and Richard Huelsenbeck; to its afterlife in the 
mid-1920s in the hands of figures such as Theo Van Doesburg, Émile Malespine, and Kurt 
Schwitters. Within this chronological structure, one witnesses vivid moments of international 
exchange, for example:

• Johannes Baader writing to Tzara on March 12, 1919 (p. 22) of his plans to fake his 
own death in the Berlin media in order boost public interest in the 8th Dada Soirée, 
planned to take place in Zurich on April 9, 1919 (p. 23).

• The arrival of Tzara in Paris on January 17, 1920, prompting that city’s first “Dada 
Season” (pp. 26, 28-29, 30-31, 37, 38), news of which ignited Huelsenbeck’s 
competitive ire and drove him to publish a series of books in Berlin defaming Tzara and 
reclaiming the history of Dada (pp. 34-35, 36, 46).

• The brief flourishing of Dada in Geneva in February 1920 (p. 27), which justified the 
inclusion of that city on Tzara’s official Paris Dada letterhead, printed in March or April 
1920 (p. 39).
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These episodes may be familiar to the reader, but to encounter them through the documents 
directly, rather than mediated through the voices of scholars, brings Dada’s urgent, intelligent, 
dialogical project back into fresh, ever-pertinent, view.

• The staging of the First International Dada Fair in Berlin in the summer of 1920 (pp. 
40-43) that was to be one-upped by the Salon Dada: International Exhibition in Paris 
the following summer (pp. 62, 63, 64-65, 66, 67).
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Marcel Janco
Poster: Exhibition Dada, Cubists, African Art, Galerie Corray, Zurich 
(January 12-February 28, 1917)
Linocut on paper
16 3/4 x 10 3/8” (42.5 x 26.4 cm)

Note: This poster advertises the very first Dada exhibition, which included 
works by Hans Arp, Hans Richter, Marcel Janco, among others.

Beatrice Wood
Poster: The Blindman’s Ball, Webster Hall, New York (May 25, 1917)
Letterpress on paper
27 1/2 x 9 11/16“ (69.9 x 24.6 cm)

Note: See related journal, p. 128
Acquired by MoMA (March 2018).
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Designer unknown (possibly Tristan Tzara)
Stationery: Movement Dada Zurich, c. 1918-1919
Letterpress on paper
5 1/2 x 8 1/2“ (13.2 x 21.4 cm)
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BERLIN
 1919

Johannes Baader
Leaflet (recto): Dadaists against Weimar (February 6, 1919); 
(verso): Special Edition “Green Corpse” (April 19, 1919)
Letterpress on paper
9 1/4 x 8 1/16” (23.4 x 20.6 cm)

Note :The parliament of the newly established Weimar Republic was to meet for the first 
time on February 6, 1919. On this occasion, Baader planned a “Dada putsch,” distributing 
this “Dadaists against Weimar” flyer and proclaiming himself “President of the Globe.”; Some 
copies of the flyer are printed on theverso (as here), while others are not.

verso (printed in opposite orientation)
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BERLIN
 1919

ZU
RIC

H
 1919

Johannes Baader
Handwritten letter from Baader, in Berlin, to Tristan Tzara, in Zurich, on proof of Raoul 
Hausmann’s poster announcing the Dada Milky Way Soirée (March 12, 1919), April 2, 1919 
Ink on lithograph
19 5/8 x 12 1/8“ (49.8 x 30.7 cm)

* Translation of letter: “Dear Tzara, I’m curious if Hausmann will be able to mobilize the German 
press on the ninth of April. You have to pull out the big guns to get those businessmen.  I 
think I have to die.  It happened yesterday evening: people give away these messages to the 
press; losing this of the last of is more hurtful because B was just ready to go to Zurich where 
the Dadaists and Tzara are at the peak. I wanted to give the biggest Dada soirée on April 9 
where the dead should have been welcomed officially as the Oberdada.  Why don’t I appear 
in Dada 4-5. I insist on participation of the brain tumor, pustule.”

Tristan Tzara
Program: Movement Dada, 8th Dada Soirée, Saal der Kaufleuten, Zurich 
(April 9, 1919)
Letterpress on paper
8 1/2 x 12“ (20.4 x 27.6 cm)

Note: Baader’s letter (left) refers to the event announced on this program.
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Tristan Tzara
Invitation: Salon des Indépendants: Movement Dada, Grand Palais des Champs-Élysées, 
Paris (February 5, 1920) 
Lithograph on paper
10 1/2 x 7 1/2“ (27 x 19 cm)

Note: Tzara (and thus Dada) arrived in Paris on January 17, 1920 from Zurich. This 
matinée marked the four year anniversary of the opening of the Cabaret 
Voltaire in Zurich (February 5, 1916).  This invitation was reproduced on the cover of 
the journal Dada, no. 6  (March 1920). Bulletin Dada (see p. 130), which served as the 
program.

Christian Schad and Walter Serner
Broadside: Grand Ball Dada, Salle Communale de Plainpalais, Geneva 
(March 5, 1920)
Letterpress on paper
8 5/8 x 11” (27.6 x 21.8 cm)

PARIS 1920

G
EN

EVA 1920
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Tristan Tzara
Program: Manifestation Dada, Maison de l’Oeuvre, Paris (March 27, 1920)
Letterpress on paper
10 3/8 x 14 3/4” (27 x 38.1 cm)

PARIS 1920
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PARIS 1920

front cover back cover

Catalogue: Exhibition Dada Francis Picabia, Au sans Pareil, Paris 
(April 16-30, 1920 ). Text by Tristan Tzara.
Letterpress on card (single, folded sheet)
6 3/8 x 5“ (16 x 12.3 cm), closed
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Catalogue: Dada Early Spring Exhibition, Brasserie Winter, Cologne (April 1920)
Letterpress on paper (single, folded sheet)
8 3/8 x 6“ (21.2 x 15 cm)

Note: This exhibition, a response to Cologne’s official spring salon, included 
works by Hans (Jean) Arp, Johannes Baargeld, Max Ernst, and Francis Picabia.
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BERLIN
 1920

Richard Huelsenbeck
Germany Must Fall! Memoirs of an Old Dada Revolutionary
Berlin: Der Malik Verlag, [April] 1920
Booklet (13 numbered pages), letterpress on paper 
9 1/8 x 6 1/8“ (22.8 x 15.3 cm)

Note: Three satirical figures representing the pillars of society from George Grosz’s 
painting Deutschland ein Wintermärchen (1917-1919; now lost) are reproduced in 
this book: “the throne” (cover), “the alter” (p. 9), and “the fatherland” (p. 11). All three 
also appear together on the back cover of Die Pleite, year 1, no. 6 (early January 
1920) (see p. 159).
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Richard Huelsenbeck
Dada Forward: A History of Dadaism. Die Silbergäule 50/51. 
Hanover: Paul Steegemann Verlag, [April] 1920
Book (44 numbered pages), letterpress on paper 
9 1/8 x 6“ (23.2 x 15.1 cm)

BERLIN
 1920

PARIS 1920

Tristan Tzara
Poster: Festival Dada, Salle Gaveau, Paris (May 26, 1920)
Lithograph or letterpress on paper
23 11/16 x 16 5/16“ (62 x 40 cm)
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Francis Picabia and Tristan Tzara
Program: Festival Dada, Salle Gaveau, Paris (May 26, 1920)
Letterpress on paper 
14 1/2 x 10 3/4” (36.8 x 27.3 cm) 

Tristan Tzara
Stationery: Movement Dada: Paris, [March or April] 1920
Letterpress on paper
10 5/8 x 8 1/4“ (27 x 21 cm)

Note: The typeface of the documents at left and on this page match, as do many of 
the journals listed.  The letterhead was printed on American paper watermarked “NEW 
ERA BOND.”  Its earliest know usage was in April 1920. 

PARIS 1920

PARIS 1920

recto verso detail
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John Heartfield
Catalogue: First International Dada Fair, Kunsthandlung Otto Burchard, Berlin (June 
30-August 25, 1920). Exhibition organizers: George Grosz, Raoul Hausmann, John 
Hearfield. Text by Wieland Herzfelde.
Berlin: Malik-Verlag, 1920
Halftone lithograph on paper (single printed sheet, intended for folding)
12 1/4 x 15 3/8“ (cm)

Note: despite its “international” ambitions, only 17 of 174 works in the exhibition were by 
non-German artists.

Back cover and internal spread unavliable for photography. These images courtesy of 
The International Dada Archive, University of Iowa.

BERLIN
 1920

back cover front cover
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internal spread
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Kurt Schwitters
The Cathedral. Die Silbergäule, vol. 41/42. 
Hanover: Paul Steegemann Verlag, [July] 1920
Book (7 numbered folios), lithography on paper with collage on cover
8 13/16 x 5 5/8“ (22.4 x 14.3 cm)

Melchior Vischer
Seconds Through the Brain: An Unusually Quickly Rotating Novel. 
Die Silbergäule 59/61. Cover by Kurt Schwitters.
Hanover: Paul Steegemann Verlag, 1920
Book (49 pages), lithography on paper 
8 7/8 x 5 3/4“(22.5 x 14.6 cm)

Acquired by MoMA (March 2018).
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BERLIN
 1920

Richard Huelsenbeck
Dada Almanac
Berlin: Erich Reiss Verlag, [September] 1920
Book (159 numbered pages), letterpress on paper 
7 1/4 x 5 1/4“ (18 x 13 cm)
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Francis Picabia, Philippe Soupault, et. al.
Broadside: Dada Elevates Everything (January 12, 1921)
Letterpress on paper
10 7/8 x 8 3/8“ (27.5 x 21 cm)

Note: This sheet was created for distribution in protest of Dada of Filippo Tommaso 
Marinetti’s lecture on Tactilism held at the Théâtre d’Oeuvre, Paris on January 15, 1921.

PARIS 1921

recto verso
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Poster: Exhibition of the Work of Suzanne Duchamp and Jean Crotti: Tabu, 
Galerie Montaigne, Paris (April 4–16, 1921)
Lithograph on paper
46 1/2 x 31“ (118. 1 x 78.7 cm)

PARIS 1921

PARIS 1921

Jean Crotti
Broadside: Tabu is an Art / Tabu is a Mystery ([October] 1921)
Letterpress on paper
10 3/4 x 8 1/4“ (27 x 41 cm)



54 55

Invitation: Dada Exhibition: Gino Cantarelli, Aldo Fiozzi, and Julius Evola, Casa 
d’Arte Bragaglia, Rome (April  15-30, 1921)
Letterpress on paper
5 1/4 x 8” (13.6 x 20.4 cm)

Note: In Italy, Dada was centered around the Cantaerlli’s Mantua-based jour-
nal Bleu (three issues; 1920-1921). 

recto verso

RO
M

E 1921
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PARIS 1921

PARIS 1921

Possibly André Breton
Program. 
Recto: Opening of the Great Dada Season (April 14, 1921)
Verso: Exhibition Dada Max Ernst, Au sans Pareil, Paris (May 3-June 3, 1921)
Lithograph on paper
4 5/8 x 5 1/2“ (11.5 x 14 cm)

Possibly Tristan Tzara
Broadside: Dada Outings and Visits. First Visit, Church of St. Julien Le Pauvre
 (April 14, 1921)
Letterpress on paper 
10 7/8 x 8 5/8“ (28 x 22 cm)

Note: Initiated by Tzara’s arrival from Zurich, the first flurry of Parisian Dada activity occurred in 
the spring of 1920.  The second “dada season” was an organized succession of events that 
took place in  the spring of 1921 (announced here and the following pages): 
1) visit to Church of St. Julien Le Pauvre (April 14, 1921); 
2) Dada exhibition Max Ernst (May 3-June 3, 1921); 
3) Dada Prosecution and Judgement of Maurice Barrès (May 13, 1921); 
4) Salon Dada at the Galerie Montaigne (6-8 June). 

verso

recto
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PARIS 1921

Possibly André Breton
Catalogue: Dada Exhibition Max Ernst, Au sans Pareil, Paris (May 3-June 3, 
1921)
Letterpress or lithograph on paper (single sheet, folded in thirds)
8 1/2 x 5 3/8“ (21.2 x 13 cm), folded
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André Breton
Broadside: Dada Prosecution and Judgement of Maurice Barrès, Salle des 
Sociétés Savants, Paris (May 13, 1921)
Letterpress on paper
9 3/4 x 12 5/8“ (21 x 16 cm)

recto verso

PARIS 1921
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Tristan Tzara
Poster: Salon Dada: International Exhibition, Galerie Montaigne, Paris 
(June 6-30, 1921)
Lithograph on paper
47 5/8 x 31 9/16” (120 x 81 cm)

Acquired by MoMA (March 2018).

Tristan Tzara
Invitation: Salon Dada (6-30 June 1921) and First Soirée (June 10, 1921), 
Galerie Montaigne, Paris, 1921
Letterpress on laid paper
5 1/2 x 3 3/4” (13.9 x 9.5 cm)

PARIS 1921

PARIS 1921



64 65

Tristan Tzara
Catalogue: Salon Dada: International Exhibition, Galerie Montaigne, Paris 
(June 6-30, 1921)
Letterpress on laid paper (8 leaves) with 4 tipped-in halftone plates
10 5/8 x 8 1/4” (26.9 x 20.9 cm)

PARIS 1921
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Tristan Tzara
Program: Dada Soirée, Galerie Montaigne, Paris (June 10, 1921)
Letterpress on paper
10 5/8 x 8 1/4” (26.9 x 20.9 cm)

Possibly André Breton
Program. 
Recto: Opening of the Great Dada Season (April 14, 1921)
Verso: Exhibition Dada Max Ernst, Au sans Pareil, Paris (May 3-June 3, 1921)
Lithograph on paper
4 5/8 x 5 1/2“ (11.5 x 14 cm)

verso

recto

PARIS 1921

PARIS 1921
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Raoul Hausmann
Hurrah! Hurrah! Hurrah!: 12 Satiren. 
Berlin: Der Malik-Verlag, 1921
Book (45 numbered pages), letterpress on paper 
9 1/4 x 6 1/4“ (23.4 x 15.5 cm)

BERLIN
 1921

internal spreadcover
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BERLIN
 1921

Hannah Höch
Design for journal cover Novembergruppe (NG), [May] 1921
Woodcut on paper
11 13/16 x 17 5/8“ (cm)

Acquired by MoMA (March 2018).
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Kurt Schwitters
Anna Blume, The New Anna Blume: A Collection of Poems from the Years 
1918–1922
Belin: Verlag Der Sturm, 1922
Book (32 pages), letterpress on paper
9 3/4 x 6 5/8”  (24.8 x 16.3 cm)

Acquired by MoMA (March 2018).

Theo van Doesburg
Invitation: Lecture by Tristan Tzara: Dada in Paris, Hotel Fürstenhof, Weimar 
(September 25, 1922)
Letterpress on paper
3 13/16 x 5 5/8“ (9.9 x 14.3 cm)

H
AN

N
O

VER 1922

W
EIM

AR 1922
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Iliazd (Ilia Zdanévich)
Broadside: Lecture by Ilia Zdanévich with Philippe Soupault, Tristan Tzara, 
Atelier de Mme Olénine d’Alheim, Paris (November 28, 1922)
Lithograph on coated paper
12 3/4 x 9 7/8“ (32.3 x 24.8 cm)

PARIS 1922
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19 23
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Kurt Schwitters
Poster: Merz by Kurt Schwitters including the artist’s poem Anna Blume and 
collage Kirschbild (Cherry Picture), 1923 
Lithograph on paper
18 1/8 x 23” (46 x 58.4 cm) 

Acquired by MoMA (March 2018).

Kurt Schwitters
Broadside: General Merz Program, 1923
Letterpress on paper
12 x 8 3/8“ (30.5 x 21.2 cm)

Note: These items announce the launch of Schwitters’s Merz magazine in 1923 (see pp. 
190-201). The verso of the broadside at left includes a handwritten list of artists and their
addresses and a sketch—GALERIE GUNDERMANN, Adolfstrasse [44] / Representation 
for Merz and G in Braunschweig)—in what appears to be Schwitters’ hand.

Acquired by MoMA (March 2018).
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VER 1923
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VER 1923

versorecto
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Kurt Schwitters
Card: Merz Banalities, 1923 
Letterpress on paper
5 9/16 x 3 9/16” (14.1 x 9 cm)

Note: See Merz, no. 4 (July 1923). Banalitäten (Banalities), p. 192.

Acquired by MoMA (March 2018).

Schwitters, Kurt
Postcard: Invitation to Merz evening, c. 1923 (printed card); 1925 (customized usage)
Letterpress on card
6 1/8 x 4 1/8” (15.6 x 10.5 cm)

Note: Schwitters produced this standard card to announce differemt Merz evenings.
This example is filled in by hand (recto) by Schwitters to specify date (November 21, 
1925) and location (the artist’s home: Waldhausenstr. 5)

Acquired by MoMA (March 2018).
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Kurt Schwitters and Theo van Doesburg
Poster program: Small Dada Evening, late 1922-early 1923
Lithograph on paper
11 7/8 x 11 3/4“ (30.2 x 29.8 cm)

Note: This poster announces a series of some eighteen Dada Soirées that 
toured Holland in 1923, beginning with the first event held at The Hague 
Kunstring on January 10, 1923.

Theo Van Doesburg
Program: Modern Soirée, Lily Green Dance School, The Hague (March 12, 1923)
Cover image: Piet Mondrian
Letterpress on paper
9 1/8 x 8 5/8“ (22.8 x 21.6 cm), unfolded



86 87

TH
E H

AG
U

E 1923

Theo van Doesburg
What is DADA?
The Hague: De Stijl, 1923
Booklet (14 numbered pages), letterpress on paper 
6 1/8 x 4 7/8“ (15.6 x 12.4 cm)

Acquired by MoMA (March 2018).

front cover back cover
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Iliazd (Ilia Zdanévich)
Broadside: Soirée of the Bearded Heart, Théâtre Michel, Paris (July 6 and 7, 1923)
Letterpress on paper
10 1/4 x 8 1/8” (26 x 20.6 cm) 

Note: The ambitious program for this evening, centering on Tzara’s play, Le coeur à gaz (sets 
by Naum Granovsky) was to include films (by Man Ray, Hans Richter, Charles Sheeler, Paul 
Strand), music (by Erik Satie, Igor Stravinsky), and poems, but many of the planned events 
went unrealized due to audience unrest. 

See related journal, Le Coeur à Barbe: Journal Transparent, no. 1 (April 1922), p. 186.

Naum Granovsky (typography) and Robert Delaunay (motif)
Poster: Soirée of the Bearded Heart, Théatre Michel (July 6 and 7, 1923)
Lithograph and stenciled gouache on paper
35 3/8 x 23 5/8” (89.9 x 68.6 cm) 

PARIS 1923

PARIS 1923
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Hannah Höch
Poster: Spring Fair of the Applied Arts Group of the German Lyceum Club 
(May 2-7, [1924])
Lithograph on paper
14 1/8 x 18 1/2“ (35.9 x 46.7 cm)

BERLIN
 1924
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Francis Picabia
Poster: Cinésketch Gala, Théâtre des Champs-Élysées, Paris (December 21, 1924; New Year’s 
Eve 1924-1925)
Lithograph with watercolor on paper
27 3/8 x 21“ (69.5 x 53.3 cm)

Note: A follow-up to Picabia’s Relâche (No Performance; December 4) Cinésketch was a ballet, 
modeled on the structure of a film, in which lights were switched on and off between scenes and 
were interspersed with intertitles read through a megaphone. In one scene, Marcel Duchamp and 
Brogna Perlmutter appear nude as Adam and Eve.

Acquired by MoMA (March 2018).

PARIS 1924
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Kurt Schwitters
Postcard: Merz Lecture Evening by Kurt Schwitters, c. 1926 (printed card), 1928 
(customized usage)
Letterpress on card
5 13/16 x 4 3/16”  (14.7 x 10.6 cm)

Note: Schwitters produced this standard card to announce different Merz lectures.  
This example is filled out by hand (recto): May 18, 1928; and has a typed label 
(verso): Frl. Lotte Steinbicker / Kleefeld—Hannover], Kaulbachstr. 11; with the 
postmark: [May 14, 1928]

Acquired by MoMA (March 2018).

H
AN

N
O

VER 1928
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291, no. 1 (March 1915)
Cover image: Marius de Zayas
Letterpress and lithography on paper (single sheet, folded in thirds) 
17 1/8 x 11 3/8“ (43.7 x 28.5 cm), folded

291 no. 2 (April 1915)
Cover image: Francis Picabia
Letterpress and lithography on paper (single sheet, folded in half) 
18 7/8 x 12 3/8“ (48 x 31.5 cm), folded

N
EW

 YO
RK 1915

N
EW

 YO
RK 1915

291. New York. Alfred Stieglitz, ed. no. 1 (March 1915)-no. 12 (February 
1916). Complete set.
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291, no. 3 (May 1915)
Cover image: Abraham Walkowitz
Letterpress and lithography on paper (single sheet, folded in half) 
19 x 12 9/16“ (48.2 x 32 cm), folded

291, no. 4 (June 1915)
Cover image: John Marin
Letterpress and lithography on paper  (single sheet, folded in half)
18 1/4 x 12 3/8“ (46.3 x 31.5 cm), folded
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291, no. 5-6 (July-August 1915)
Cover and internal images: Francis Picabia
Letterpress and lithography on paper (single sheet, folded in thirds) 
17 1/8 x 11 3/8“ (43.5 x 28.5 cm), folded

cover

108
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17 1/8 x 34” (43.5 x 86.5 cm), fully unfolded
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back cover
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291, no. 7-8 (September-October 1915)
Cover texts: Paul B. Haviland and Marius de Zayas
Letterpress on paper (single sheet, folded in half, serving as folder for 
Steerage photogravure within)
18 7/8 x 12 1/2“ (48 x 31.2 cm), folded

Alfred Stieglitz
Steerage, 1907 (image), 1915 (printed)
Photogravure on paper
18 ! x 12 "” (46.2 x 31.8 cm)
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291, no. 9 (November 1915)
Cover image: Georges Braque
Letterpress and lithography on paper (single sheet, folded in half, serving as 
folder for broadsheet announcement for the opening of the Modern Gallery 
on October 7, 1915 within)
18 3/4 x 12 !” (47.8 x 31.3 cm), folded
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front cover back cover

291, no. 10-11 (December 1915-January 1916)
Cover image: Pablo Picasso
Letterpress and lithography on glossy, coated paper (single sheet, folded in 
quarters)
17 1/8 x 11 3/8“ (43.5 x 28.9 cm), folded
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291, no. 12 (February 1916)
Cover image: “Ogouée Congo”
Letterpress and lithography on paper (single sheet, folded in half) 
19 x 12 3/8“ (48 x 31.5 cm), folded
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Neue Jugend, no. 1 (May 23, 1917)
Design: Helmut Herzfeld (John Heartfield)
Lithograph on paper
25 x 19 7/8“ (63.5 x 50.5 cm)

Neue Jugend (New Youth). Berlin: Verlag Neue Jugend (1914-1916) and 
Der Malik-Verlag (1917). Editors: Heinz Barger (1914-1916), Rudolf Börsch 
(1916), and Wieland Herzfelde (February/March 1917; May 1917; June 
1917).  1914-1917.

BERLIN
 1917

BERLIN
 1917

Neue Jugend, no. 2 (June 1917). Prospekt zur Kleinen Grosz Mappe.
Design: Helmut Herzfeld (John Heartfield)
Letterpress on paper
25 3/16 x 20 11/16” (63.9 x 52.5 cm)
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The Blind Man, no. 2 (May 1917)
Cover image: Marcel Duchamp
Letterpress on paper (15 numbered pages)
11 x 8“ (27.9 x 20.3 cm)

The Blind Man. New York. Marcel Duchamp, Henri-Pierre Roché, and 
Beatrice Wood, eds. no. 1 (April 10, 1917)-no. 2 (May 1917). Complete in 
two issues.

N
EW

 YO
RK 1917
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Dada, no. 6  (March 1920). Bulletin Dada
Letterpress on paper (single, folded sheet)
14 3/4 x 11“ (37.5 x 27.8 cm)

Note: This cover reproduces the invitation for the Salon des Indépendants (February 5, 
1920; 27 x 19 cm; see p. 26) on larger paper with the journal information superimposed in 
red.  Sold at the door, it served as the program of the event.

Dada. Zurich (nos. 1-4/5) and Paris (nos. 6-7). Tristan Tzara, ed. no. 1 (July 
1917)-no. 7 (March 1920).

PARIS 1920

PARIS 1920

Dada, no. 7 (March 1920). Dadaphone
Cover image: Francis Picabia
Lithograph on paper (4 leaves)
10 5/8 x 7 1/2“ (27 x 19 cm)

Note: This copy was folded at center for mailing and bears the remnants of 
two postage stamps and a postmark: April 7, 1920.
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PARIS 1920

PARIS 1920

391, no. 12 (March 1920)
Cover image: Marcel Duchamp
Letterpress on paper
22 x 15“ (55.7 x 38 cm)

391, no. 13 (July 1920)
Cover image: Francis Picabia
Letterpress on paper
19 3/8 x12 1/2” (49.1 x 31.8 cm)

391. Barcelona (nos. 1-4), New York (nos. 5-7), Zurich (no. 8), and Paris 
(nos. 9-19). Francis Picabia, ed. no. 1 (January 25, 1917)-no. 19 (October 
1924).
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PARIS 1924

PARIS 1920

391, no. 14 (November 1920)
Cover image: Francis Picabia
Letterpress on paper
19 1/2 x 12 3/4” (49.5 x 32.3 cm)

391, no. 18 (July 1924)
Cover image: Man Ray
Letterpress on paper
14 7/8 x 11“ (37.5 x 28 cm)
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PARIS 1924

391, no. 19 (October 1924)
Letterpress on paper
14 1/2 x 10 7/8“ (36.7 x 27.2 cm)
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19 18
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cover back cover

Die freie Strasse, no. 7/8 (April 1918). Club Dada: Prospectus of Die Freie 
Strasse Verlag
Issue editors: Raoul Hausmann, Richard Huelsenbeck, Franz Jung
Letterpress on paper (15 numbered pages) 
10 1/2 x 7 11/16“ (26.6 x 19.5 cm)

BERLIN
 1918

Die freie Strasse (The Free Street). Berlin. Founded by Franz Jung, with 
rotating editors. no. 1 (1915)-no. 10 (December 1918).
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BERLIN
 1918

BERLIN
 1918

Die freie Strasse, no. 9 (November 1918). Against Private Property!
Issue editors: Johannes Baader, Raoul Hausmann 
Letterpress on paper (single folded sheet)
16 7/16 x 11 7/16“ (41.8 x 26.6 cm)

Die freie Strasse, no. 10 (December 1918). President Baader
Issue editor: Johannes Baader 
Letterpress on paper (single folded sheet)
16 5/8 x 11 3/8“ (42 x 28.4 cm)
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19 19



146 147

Jedermann sein eigner Fussball, no. 1 (February 15, 1919)
Design: John Heartfield
Letterpress on paper
16 7/8 x 11 11/16“ (42.9 x 29.7 cm)

Jedermann sein eigner Fussball (Every Man his own Football). Berlin: 
Malik-Verlag. Wieland Herzfelde, ed. no. 1 (1919). Complete in one issue.

BERLIN
 1919

Note: Under pressure from the censors, the Malik-Verlag (Heartfield, 
Herzfelde, and Grosz) frequently changed the titles of their satirical journals. 
Following Die neue Jugend (pp. 126-127), their journals included Jedermann sein eigner 
Fussball,  Die Pleite (pp. 152-161), Der Gegner, and Die Blutige Ernst (pp. 162-167). 
The cover of Jedermann sein eigner Fussball features the first published photomonatge 
in the (nascent) Berlin Dada context.
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Der Dada, no. 1 (June [15], 1919)
Issue editor: Raoul Hausmann
Lithograph or letterpress on paper
11 3/8 x 8 5/8“ (28.7 x 21.6 cm)

Der Dada. Berlin. Raoul Hausmann, John Heartfield, and George Grosz, 
eds. (no. 3). No. 1 (June 1919)-no. 3 (April 1920). Complete set. 

BERLIN
 1919

BERLIN
 1919

Der Dada, no. 2 (December 1919)
Issue editor: Raoul Hausmann
Lithograph or letterpress on paper
9 1/16 x 6 1/8“ (23 x 15.6 cm)



150

BERLIN
 1920

Der Dada, no. 3 (April 1920)
Issue editors: Raoul Hausmann, John Heartfield, George Grosz
Lithograph or letterpress on paper
9 1/8 x 6 3/16“ (23.2 x 15.7 cm)
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BERLIN
 1919

BERLIN
 1919

Die Pleite, year 1, no. 1 (February 1919)
Issue editor: Helmut Herzfeld (John Heartfield)
Cover image: George Grosz
Lithograph on paper  (single, folded sheet)
18 7/8 x 12 5/8“ (43.4 x 29.7 cm)

Die Pleite (The Bankruptsy). Berlin: Malik-Verlag. Alternating editors: George 
Grosz, John Heartfield, Wieland Herzfelde. no. 1 (1919)-no. 10/11 (1924).

Weland Herzfelde
Protective Custody: Experiences from March 7-20, 1919 with the Berlin Law-
and-Order Brigades. Published in place of Die Pleite, no. 2 (end of March 
1919)
Berlin: Malik-Verlag, 1919
Cover image: George Grosz
Letterpress on paper (15 numbered pages)
8 5/8 x 5 3/4“(21.6 x14.2 cm)
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BERLIN
 1919

BERLIN
 1919

Die Pleite, year 1, no. 3 (early April 1919)
Issue editor: Wieland Herzfelde
Cover image: George Grosz
Lithograph on paper (single, folded sheet) 
15 3/4 x 11 7/16“ (39.8 x 28.8 cm)

Die Pleite, year 1, no. 4 (May 1, 1919)
Issue editor: Wieland Herzfelde
Cover image: George Grosz
Lithograph on paper (single, folded sheet)
15 9/16 x 10 3/8“ (39.5 x 26 cm)
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BERLIN
 1919

Die Pleite, year 1, no. 5 (December 15, 1919)
Issue editor: George Grosz, Wieland Herzfelde
Cover image: George Grosz
Lithograph on paper (single, folded sheet)
19 x 12 5/8“ (48.2 x 31.7 cm)

internal spread
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Die Pleite, year 1, no. 6 (early January 1920)
Issue editor: Wieland Herzfelde
Cover image: George Grosz
Lithograph on paper (single, folded sheet) 
17 1/8 x 11 7/8“ (47.6 x 32 cm)

BERLIN
 1920

front cover back cover

Note: Compare to pp. 35.
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BERLIN
 1921

Die Pleite, 2 Jahrgang, Nr. 6, [1921]. Supplement to Der Gegner
Drawings: George Grosz
Letterpress on paper  (single sheet, printed on both sides)
17 3/4 x 11 1/8“ (45 x 28 cm)

recto verso
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BERLIN
 1919

BERLIN
 1919

Grosz-Heartfield mont. (George Grosz and John Heartfield)
Announcement for Der Blutige Ernst: Against the Exploiter!, 1919
Letterpress on paper
15 5/8 x 10 15/16“ (39.7 x 27.8 cm)

Der Blutige Ernst: Satirische Wochenschrift (Deadly Serious: Satirical 
Weekly). Berlin: Trianon-Verlag. Rotating editors: John Höxter, Carl Einstein, 
and George Grosz. no. 1 (November 1919)-no. 6 (February 1920).

Der Blutige Ernst, year [1], no. 2 ([November/December] 1919). 
Special Number II: The Jew
Issue editor: John Höxter
Letterpress on paper (six leaves)
11 1/2 x 8 3/4“ (28.8 x 22 cm)
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Der Blutige Ernst, year 1, no. 3 ([November 1919]). 
Special Number III: The Guilty
Issue editors: Carl Einstein, George Grosz
Cover: George Grosz
Letterpress on paper (two folded sheets)
15 7/8 x 11 1/4“ (40.1 x 28.2 cm)

Der Blutige Ernst, year 1, no. 4 ([December 1919]). 
Special Number IV: The Pusher
Issue editors: Carl Einstein, George Grosz
Cover: George Grosz
Letterpress on paper (two folded sheets) 
16 x 11 1/4“ (40.5 x 28.3 cm)

BERLIN
 1919

BERLIN
 1919
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BERLIN
 1920

BERLIN
 1920

Der Blutige Ernst, year 1, no. 5 ([January 1920]). 
Special Number V: Return of the Monarchy
Issue editors: Carl Einstein, George Grosz
Cover: George Grosz
Letterpress on paper (two folded sheets)
15 5/6 x 10 7/8“ (38.3 x 27.1 cm)

Der Blutige Ernst, year 1, no. 6 ([1920])
Issue editor: Carl Einstein 
Cover: George Grosz
Letterpress on paper
12 1/2 x 9 1/2” (32 x 24 cm)
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BERLIN
 1919

Dada Quatch: Enzyklopaedie des Osiris (1919)
Letterpress on paper (4 leaves)
11 5/8 x 9 1/8“ (29.5 x 22.9 cm)

Dada Quatsch (Dada Nonsense). Berlin: Verlag Grosteque Kunst. Alfred 
Sauermann, ed. nos. 1 (1919)-2 (1920). Complete in two numbers. 

front cover

Note: Berlin Dada’s notoriety led to various parodies and commentaries, such as this, 
which were not products of the Berlin Dada group itself. According to the back cover of 
this item, Alfred Sauermann (1880-1934; presumably a German writer) also published: 
Was ist Dadaismus? Oder Der Versuch einfaches Eiweiss darzustelle, Osiris (1919) and 
Dass Gewebe reisst oder Die Mausefalle: Dada-Tragödie (1920). Fried-Hardy Worm‘s 
journal Harakiri (pp. 172-173) and Walter Petry‘s Die Dadaistische Korruption (Berlin: 
Leon Hirsch, 1920) are parodies in the same vein.

back cover
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19 20
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Harakiri, no. 1 (1920)
Letterpress on paper
12 5/8 x 18 7/8“ (32.1 x 47.9 cm)
Deasccessioned.

Harakiri (Suicide). Berlin. Fried-Hardy (Eberhard Friedrich) Worm, ed. nos. 1-2 
(1920). Complete in two numbers.  Worm was also editor of the 
single-issue Das Bordell (1921).

Harakiri (insert), 1920
Letterpress on paper
12 5/8 x 18 7/8“ (32.1 x 47.9 cm)

BERLIN
 1920
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19 22
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Subscription form: Mécano, c. 1922
Letterpress 
3 5/8 x 5 5/8“ (9.2 x 14.3 cm)

Mécano. Leiden. I. K. Bonset (Theo van Doesburg), ed. no. 1 (January 
1922) – no. 4/5 (1923). 

LEID
EN

 1922

recto verso



178

LEID
EN

 1922

Mécano, no. 2 (July 1922). Blau, Blue, Bleu, Blauw
Lithograph on paper
6 1/2 x 5 1/8“ (16.5 x 13 cm)

179

open
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Mécano, no. 4-5 (1923). White, Blanc, Wit, Weiß
Lithograph and rotogravure on paper (8 leaves)
10 x 6 1/4“ (25 x 15.8 cm)

LEID
EN

 1922

rotated
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Manomètre, no. 5 (February 1924)
Letterpress on paper
8 7/8 x 6 7/8 x 1/8“ (22.5 x 17.5 x 0.3 cm)

Manomètre. Lyon. Émile Malespine, ed. No. 1 (July 1922)-no. 9 (January 
1928) 

LYO
N

 1924

Note: This issue contains poems by Benjamin Péret, Kurt Schwitters, and Tristan 
Tzara.  The final page (above) promotes an international array of like-minded 
avant-garde journals.

n.p. (p. 93)
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La Pomme de Pins (February 25, 1922)
Letterpress on paper
14 7/8 x 11“ (37.9 x 27.9 cm)

Note: Picabia published this single-issue journal following the cancellation of André 
Breton’s Congrès de Paris, which aimed to define the current state of modern art.  Tzara, 
who opposed Breton’s Congrès, countered Picabia’s publication with his single-issue Le 
Coeur à Barbe (pp. 186).

La Pomme de Pins (The Pine Cone). Saint Raphaël. Francis Picabia, ed. 
Complete in one issue. 

SAIN
T RAPH

AËL 1922

Insert to La Pomme de Pins
Lithograph on paper
7 3/4 x 9 3/4“ (25 x 19.5 cm)

verso

recto
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PARIS 1922

Le Coeur à Barbe: Journal Transparent, no. 1 (April 1922)
Cover: Possibly Iliazd (Ilia Zdanévich)
Booklet (two folded pages), letterpress on paper
9 x 5 1/2“ (22.3 x 13.8 cm)

Le Coeur à Barbe: Journal Transparent (The Bearded Heart: Transparent 
Jourbal). Paris: Au Sans Pareil; 1922. Paul Éluard, Georges Ribemont-Des-
saignes, and Tristan Tzara, eds. Complete in one issue.  
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19 23
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H
AN

N
O

VER 1923

H
AN

N
O

VER 1923

Merz, no. 1 (January 1923). Holland Dada
Letterpress on paper
8 11/16 x 5 9/16” (22.1 x 14.1 cm)

Acquired by MoMA (March 2018).

Merz. Hannover. Kurt Schwitters, ed. no. 1 (January 1923)-no. 24 (1932). 
Never published: nos. 10,  22, 23.

Merz, no. 2 (April 1923). Nummer i
Letterpress on paper
8 3/4 x 5 9/16” (22.2 x 14.1 cm)

Acquired by MoMA (March 2018).
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H
AN

N
O

VER 1923

H
AN

N
O

VER 1923

Merz, no. 4 (July 1923). Banalitäten (Banalities) 
Letterpress on paper
9 1/8 x 5 3/4” (23.2 x 14.6 cm)

Acquired by MoMA (March 2018).

Merz, no. 6 (October 1923). Impersonators watch step! 
From back (inverted): Arp, no. 1 (October 1923). Propaganda and Arp
Letterpress on paper
8 3/4 x 5 11/16” (22.2 x 14.4 cm)

Acquired by MoMA (March 2018).

front cover back cover (inverted)
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H
AN

N
O

VER 1924

H
AN

N
O

VER 1924

Merz, no. 7 (January 1924). Tapsheft. Merz is Form. Form means dismantling
Letterpress on paper
12 3/8 x 9 1/4”  (31.4 x 23.5 cm)

Acquired by MoMA (March 2018).

Merz, no. 8/9 (April-July 1924). Nasci (Latin for Nature)
Design: Kurt Schwitters and El Lissitzky
Letterpress on paper 
12 x 9 1/4” (30.4 x 23.2 cm)

Acquired by MoMA (March 2018).
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H
AN

N
O

VER 1924

Merz, no. 11 (1924). Typographic Advertising. Pelikan Number
Letterpress on paper 
11 1/2 x 17 1/4“ (29.2 x 43.8 cm) 

Acquired by MoMA (March 2018). Second copy remains in the collection.

pp. 91-92
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H
AN

N
O

VER 1925

H
AN

N
O

VER 1925

Merz, no. 14/15. The Scarecrow Fairy Tale 
Hannover: Aposs-Verlag, 1925
Letterpress on paper (12 pages)
8 1/8 x 9 5/8 x 1/8“ (20.6 x 24.4 x 0.3 cm)

Acquired by MoMA (March 2018).

Order card for publications of the Aposs-Verlag from the series: 
1. New Architecture (Merz no. 18/19); 2. Fairy Tales of Our Time (Merz no. 
14/15, no. 16/17), 1925
Letterpress on paper
5 7/8 x 8 1/2“ (14.9 x 21.6 cm)
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H
AN

N
O

VER 1927

H
AN

N
O

VER 1931

Merz, no. 21 (1931). First Violet Issue
Letterpress on paper (12 leaves)
8 3/8 x 12 7/16“ (21.3 x 31.6 cm)

Acquired by MoMA (March 2018).

Merz, no. 20 (1927). Catalogue of the Great Merz Exhibition
Letterpress on paper (2 folded pages)
9 9/16 x 6 5/8“ (24.3 x 16.8 cm) 

Acquired by MoMA (March 2018).



203

ARTIST INDEX
Arp, Hans (Jean), 12, 32, 193

Baader, Johannes, 7, 20, 22, 23, 142, 143

Baargeld, Johannes, 32

Barger, Heinz, 126

Börsch, Rudolf, 126

Braque, Georges, 118

Breton, André, 56, 58, 60, 67, 184

Cantarelli, Gino, 54

Crotti, Jean, 52, 53, 

Delaunay, Robert, 89

Duchamp, Marcel, 94, 128, 132

Duchamp, Suzanne, 52

Einstein, Carl, 162, 164-167 

Éluard, Paul, 186

Ernst, Max, 32. 56-58, 67

Evola, Julius, 54

Fiozzi, Aldo, 54

Granovsky, Naum, 88, 89

Grosz, Geirge, 35, 40, 127, 147, 148, 150, 152-162, 164-167 

Hausmann, Raoul, 22, 40, 58, 140, 142, 148-150

Heartfield, John (Helmut Herzfeld), 40, 126, 127, 146-148, 
150, 152, 162

Herzfelde, Wieland, 40, 126, 146, 147, 152-159 

Höch, Hannah, 70, 92

Höxter, John, 162, 163

Huelsenbeck, Richard, 7, 34-36, 46, 140

Iliazd (Ilia Zdanévich), 76, 88, 196

Janco, Marcel, 12

Jung, Franz, 140

Lissitzky, El, 195

Malespine, Émile, 7, 182

Marin, John, 107

Petry, Walter, 169

Péret, Banjamin, 183

Picabia, Francis, 30-33, 38, 50, 94, 105, 108, 131-134, 184

Picasso, Pablo, 120

Ray, Man, 88, 135

Ribemont-Dessaignes, Georges, 186

Roché, Henri-Pierre, 128

Sauermann, Alfred, 168, 169

Schad, Christian, 27

Schwitters, Kurt, 7, 44, 45, 74, 80-84, 98, 183, 190, 195

Serner, Walter, 27

Soupault, Philippe, 50, 76

Stieglitz, Alfred, 104, 117

Tzara, Tristan, 130, 183, 184-186

Van Doesburg, Theo (I. K. Bonset), 7, 75, 84-87, 176

Vischer, Melchior, 45

Walkowitz, Abraham, 106

Wood, Beatrice, 13, 70, 128

Worm, Fried-Hardy (Eberhard Friedrich), 169, 172

Zayas, Marius de, 104, 116



!"!"
#$%&'(!)*"''($)%&)'+()*($$%,,)-.)/($*"&)-0,,(-'%0&

DADA PRINTED M
ATTE RIN THE M

ERRILL C. BERM
AN CO

LLECTIO
N

 ©
 2018 Merrill C. Berman Collection

!"#
$%& ()*+,%&-

)
.
,/
%
"

%++!00(12%+
"

#3
(
)
00
%(
,!)
3

©
4567




