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The Avant-garde in Print
By Nicola Lucchi

Scholars agree that typography constitutes
one of Futurism’s most radical fields of
experimentation. Marinetti's call to obliterate
bourgeois novels and poems was not merely
an issue of subject matter, but rather extended
to the visual appearance and physical format
of type fonts and books. Futurists considered
the blank page akin to a canvas: the size,
weight, and placement of types could serve as
visual counterparts to a revolutionary sensibility
inspired by modern industry, new technologies,
urban lifestyles, political vitriol, and war. Through
typography, Futurists endeavored to create a
new literary experience, one that could place
readers at the center of the written page by
enveloping them into a synesthetic rendition of
words, sights and sound.

Early Futurist experiments made ample use
of this drastic re-envisioning of printed matter:

publications such as Marinetti's Zang tumb
tumb (1914, pages 18-19), or Parole in liberta
(Words in Freedom) (1915, page 22) include
several “words-in-freedom” compositions, where
readers are treated to the atmosphere of a
battle scene through the typographic rendering
of artillery noises, shouts, and marching

armies. Casting aside all rules of grammar and
syntax, Marinetti's page reads as a symphonic
ensemble of onomatopoeias and mathematical
equations, lists and punctuation, bold and italic
fonts. A litany of oversized “M” type fonts could
turn into a mountain range, while a prolonged
‘S” could signify the marching path of soldiers
in a valley; round brackets might represent

an observation balloon, while a field of “+”

signs could represent a mine field, a series of
explosions, the crosses of a war cemetery, or
the numerical addition of soldiers and weapons.




Besides providing a veritable field of artistic
experimentation, typography also served as one
of Futurism’s main avenues of self-promotion.
The massive and cost-effective distribution
afforded by the printing press gave Futurists
the opportunity to engage in one of the earliest
examples of guerrilla-marketing: they circulated
their manifestos in countless leaflets and literary
journals; they advertised their Futurist soirées
through posters and flyers; they published
poems, portfolios, exhibition catalogues, and
newspapers.

The Merrill C. Berman Collection preserves
several landmark examples of this extraordinary
typographic activity. The work by Fortunato
Depero and Bruno Munari, two of the most
important protagonists in the field, is the subject
of separate catalogues (see colophon). The
Collection’s holdings however go well beyond
these two artists, rivaling American museums,
university archives, and research centers for
chronological scope and comprehensive
coverage. Highlights from the ensemble include
a suite of Futurist manifestos from the 1910s,
among which Carlo Carra’s iconic Futurist
Synthesis of War (1914, page 20), a document
with important repercussions in Russian
Constructivism; Giacomo Balla and Fortunato
Depero’s seminal Futurist Reconstruction of
the Universe (1915, page 23), as well as F.T.
Marinetti's Words-in-Freedom leaflet (1915,
page 22). Art books featuring extensive
experimentation with the typographic rendering
of free-wordist poetry include F.T. Marinetti's
already-mentioned Zang tumb tumb (1914,
page 18-19), Francesco Cangiullo’s Piedigrotta
(1916, page 25), as well as Ardengo Soffici’'s
BIFSZF+18, Simultaneita Chimismi Lirici (1919,
page 34). The Collection additionally features a
range of rare literary and avant-garde journals,
such as Lacerba (pages 10-13), Noi (page
41), Litalia futurista (page 26) and La citta

nuova (page 54). A comprehensive set of
Futurismo (pages 56-59, plus Appendix), an
oversized newspaper published by Marinetti
and Mino Somenzi in the 1930s, illustrates

the development of Futurist typography under
the influence of Fascist ideology, while issues
of the avant-garde journal Broom (pages 38-
39), published in Italy by a group of American
expatriates, show how Futurist aesthetics
permeated the artistic sensibility of an entire
generation. Lastly, an advertising brochure by
Enrico Prampolini (page 66) exemplifies the
translation of Futurist “‘cosmic” aeropainting into
the language of typography and graphic design,
while Marinetti’s promotional publication for the
never-published Almanacco italia veloce (1930,
pages 46-51) presents a range of graphic and
typographic experiments from all the major
Futurist artists and illustrators active in the
1920s and 1930s.

Note: The following works are generally organized chronologically, with exceptions
made to group like works together.

For reference to individual artists within this volume, please refer to the index at the
back of Volume 4.
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e Umberto Boccioni, Carlo Carra, Luigi Russolo, Giacomo Balla, and Gino
Severini, Manifesto dei Pittori futuritsti (Manifesto of Futurist Painters), 1910

e Designer unknown, Grande Manifestazione Futurista (Great Futurist Event), 1910s
Letterpress on paper (publication), 11 1/2 x 9" (29.2 x 22.9 cm)

Letterpress on paper, 12 3/4 x 8" (32.2 x 20.4 cm)
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Letterpress on paper (publication), 13 3/4 x 9 3/4” (34.9 x 24.8 cm)
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e | acerba, Anno I, 1914
Letterpress on paper (publication) 14 1/2 x 10 3/4” (36.8 x 27.3 cm) (see right and following spread)
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Manifesto futurista
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e Carlo Carra, La pittura dei suoni, rumori, odori; Manifesto futurista (The
Painting of Sounds, Noises, and Smells: A Futurist Manifesto), 1913
Letterpress on paper (publication), 11 1/2 x 9 1/8” (29.2 x 23.2 cm)

¢ \/alentine De Saint-Point, Manifesto futurista della Lussuria (Futurist Manifesto of Lust), 1913
Letterpress on paper (publication), 11 1/2 x 9" (29.2 x 22.9 cm)

e | Ligi Russolo, Larte dei rumori; Manifesto futurista (The Art of Noises: A Futurist Manifesto), 1913
Letterpress on paper (publication), 11 1/2 x 9" (29.2 x 22.9 cm)
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e Bruno Corra and Emilio Settimelli, Pesi, misure e prezzi del genio artistico; Manifesto futurista
(Weights, Measures and Prices of Artistic Genius: A Futurist Manifesto), 1914
Letterpress on paper (publication), 11 1/2 x 9" (29.2 x 22.9 cm)

16

recto

e Antonio Sant'elia, Larchitettura futurista (Futurist Architecture), 1914
Letterpress on paper (publication), 11 1/2 x 9" (29.2 x 22.9 cm)

Vverso
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recto

e Filippo Tommaso Marinetti, Zang tumb tumb, 1914
Letterpress on paper (book), 7 7/8 x5 1/2” (20 x 14 cm)
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MANIFESTI

del Movimento tuturlstd

1. - Mapifesto del Futurismo (& ,,, dal Vigo il 20 Feb
2. - Uccidiamo il Chiaro € luna (Apriie /p0y) Mariseti
3. - Masifesto dei Pittori foturisti (7 Feddraso 1010, ::“:‘“ Cm‘i, Russole.
4. - la Pittora futurista. - Manilesto fecnico (11 Apeite 1010) Bsevionl, Carrd, Russoh,
Balla, Sevarknd
5.« Contro Vemezia passatista (27 spriie 1900) Marteals, Oowia, Corrd,
% usselo
6. - Manllesto del Musicisti Tuturisti /11 Gommmre 10 Pratil
7. - la Musica futurista. - Masifesto tecalce /29 Aarco 1917 Pratein
8. < Contro 2 Spagma pamllsu o .
;) Marisetil
9. - Manifesto tecuico della Vulluu Iuwrlsu [ Beccon
; 10. - Manifesto tecnico della Letteratora fulesisia <o Mageio 19:2)  mariwetts
1L - Sapplemente al Manifests tecnico della l«lmlm Mlﬂsu
st Marisaty
12, UArte dei Remori (17 Moo 1950 Russelo
13. - I’ Immaginazione senza fili ¢ le Parole in libertd (17 i/ae-
yio 1913 Mariets
14, - UAntitradizione faterista (20 Gingwo 1913 Gallasee Apolinaie
15. < la pittora dei swoai, rumori ¢ odori /er igeite 1913)  Cwwk
16. - 1l Teatrs di varied (25 Settemdre 1913) Macisett
I7. - Programma politico futurista (11 Ovtbre 1913) restornye e b i
IS. = Pesi, misure ¢ prezzi del Genlo artistko (11 Murzo 2914) Corratisl, Settineld
19. - Lo Spleadere mmlrko ¢ meccanico ¢ [a Semsibilitd mu-
MA@ (18 Marzo 1014 Marirett
20.- UArchitettara futurista 11 Lughe 1914 Sut' €l
21 - 1l Veslito antimentrale (11 Secstembre 1914 Baka
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e . T. Marinetti, Umberto Boccioni, Carlo Carra, Luigi Russolo, and Ugo Piatti (Typographic . . , .
composition by Carlo Carra), Sintesi futurista della guerra (Futurist Synthesis of War), 1914 * Giacomo Balla, Gli Avenimenti, 1915
Letterpress on paper (publication), 11 1/2 x 9 1/8” (29.2 x 23.2 cm) Lithograph on paper (magazine cover), 15 3/4 x 11 3/4”" (40 x 30 cm)
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AROLE :22 IN LIBERTA

Dal polume, di prossima pubblicesions: “§ PAROLIBERI FUTURISTI,.:
(AURO DALBA, BALLA, BETUDA, BOCCIONS, BUZZL, CAMPIOLL, CANGIULLO, CARRA, CAVALLL BRUNO CORNA,
0. CORRENTI, M. DEL GUERRA, DELLA FLORESTA, L FOLOOKE, A FRANCIL € GOVONL, GUIZZIDORD, ITTAR,
JANNELLL,  MARINUTTS, ARMANDO  MAZZA, PRESENZING MATTOLL RADIANTE, AETUMELLL TODINK, ece)
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MARINETTI, parolibero. — Montagne + Vallate + Strade x Jofire

e ET. Marinetti, Parole in liberta. Consonanti vocali numeri
(Words in Freedom, Consonants Vowels Numbers), 1915

Letterpress on paper (publication), 11 1/2 x 9" (29.2 x 22.9 cm)

RICOSTRUZIONE FUTURISTA

“izines” | DELL’ UNIVERSO
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delluniverso (Futurist Reconstruction of the Universe), 19156
Letterpress on paper (publication), 11 1/2 x 9" (29.2 x 22.7 cm)
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e Corrado Govoni, Rarefazioni e parole in liberta, 1915
Letterpress on paper (book), 12 1/2 x 9 5/8" (32 x 24.5 cm)
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e Francesco Cangiullo, Piedigrotta, 1916
Letterpress on paper (book), 10 3/8 x 7 1/2" (26.3 x 19 cm)
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e Flippo Tommaso Marinetti, Bruno Corra, and Emilio Settimelli, L'ltalia futurista, Anno 1, no. 2, 1916
Letterpress on paper (newspaper) 25 1/8 x 17 1/4” (63.8 x 43.8 cm)
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e Anton Giulio Bragaglia (cover by Enrico Prampolini), Cronache d'attualita, 1916
Letterpress on paper, 23 1/4 x 16 1/8” (59.1 x 41.1 cm)
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E’ USCITA

LA FOLGORE FUTORISTA™

LEGGETE '

LA FOLGORE FUTURISTA
VI COLLABORANO FRA GLI ALTRI

F. T. MARINETTI - MARIA GINANNI - P. Buzzi - A. Mazza - L. Folgore

- F. Cangiullo - R. Chiti - F. Meriano - Jannelli . Nicastro - Ferrante - Cantarelli

- Dessy - Morpurgo - Cerati - Steiner - Pavesi - Fossati - Soggetti - Rognoni

e Designer unknown, La folgore futurista, 1917
Letterpress on paper, 26 5/8 x 37" (67.6 x 94 cm)

e Designer unknown, Invitation to exhibition opening for Giacomo Balla, 1918
Letterpress on paper, 6 3/8 x 4 5/8” (16.2 x 11.7 cm)
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e Giacomo Balla, Ti Ta To, 1918
Letterpress on paper (booklet), 15 5/8 x 11 9/16" (39.7 x 29.4 cm)

30

e Francesco Cangiullo, Caffeconcerto, 1919
Lithograph printed on colored paper (book), 9 5/8 x 6 3/4” (24.4 x 17.1 cm)
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e Filippo Tommaso Marinetti, Les mots en liberté futuristes. CHAImmRR, 1919 verdi g,

Letterpress on paper, 7 5/8 x5 1/8" (19.4 x 13 cm)
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VAILLECCHI EDITORE
Via Ricasoli, 8 - Firenze
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e Ardengo Soffici, BIFSZF + 18, Simultaneita chimismi lirici, 1919 e Filippo Tommaso Marinetti, Manifesti del futurismo, Vol. lll (The Manifestos of Futurism), 1919
Letterpress on paper (book), 7 3/4 x5 1/2" (19.7 x 14 cm) Hardcover book, 3 3/4 x 2 1/2” (9.5 x 6.3 cm)
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e Giacomo Balla, Exposition des peintres futuristes italiens et conférence de
e Flippo Tommaso Marinetti, I/ Futurismo letterhead, 1920s, Marinetti (Exhibition of Italian Futurist Painters and Talk by Marinetti), 1921
with handwritten note by Marinetti Lithograph on paper (poster), 38 7/8 x 30 7/8” (98.7 x 78.4 cm)
Lithograph on paper, 11 x 8 5/8” (27.9 x 21.9 cm)

e Giacomo Balla, Exposition des peintres futuristes italiens et conférence de
e Flippo Tommaso Marinetti, Futurismo letterhead, circa 1927 Marinetti (Exhibition of Italian Futurist Painters and Talk by Marinetti), 1921
Lithograph on paper, 11 1/2x 9 1/8” (29.2 x 23.1 cm) Letterpress on paper (catalogue), 9 1/4 x 6 7/8” (23.5 x 17.5 cm)
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e Enrico Prampolini, (cover design), Broom, Vol. 1, No. 1, 1921
Letterpress on paper (magazine), 12 3/4 x 9 1/4” (32.4 x 23.5 cm)

e Enrico Prampolini, (cover design), Broom, Vol. 1, No. 2, 1921
Letterpress on paper (magazine), 12 3/4 x 8 7/8" (32.4 x 22.5 cm)
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e Enrico Prampolini, (cover design), Broom, Vol. 3, No. 3, 1922
Letterpress and rotogravure on paper (magazine), 13 1/8 x 9 1/8” (33.3 x 23.2 cm)
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IL MOVIMENTO FUTURISTA DIRETTO DA MARINETTI PUBBLICA IL MOVIMENTO FUTURISTA DIRETTO DA MARINETTI PUBBLICA

TEATRO LIRICO | eogpe (| e
RECITE STRAORDINARIE di |

Teresa Franchini e Mario Fumagalli
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| TAMBURO FUTURISEA FUTURISEA

 MENSILE ILLUSTRATA DIRETTORE: ENRICO PRAMPOLINI

DIRETTORE: ENRICO PRAMPOLINI DIREZIONE ED AMMINISTRAZIONE: VIA TRONTO, 89 - ROMA (36)
. (36) ROMA VIA TRONTO, 89 ROMA (386) REDAZIONE: VIA TREVISO, (9-a - ROMA (50)
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F..T. MARINETTI

sul nuovo indirizzo del Teatro Futurista

Lt TN BRES S el AnG

e Enrico Prampolini, Noi. Rivista d'arte futurista (The Futurist Art Magazine), no. 1, 1923
Letterpress on paper, 13 1/2 x 9 5/8” (34.3 x 24.4 cm)

e Designer unknown, Il tamburo di fuoco, ¢. 1922 e Enrico Prampolini, Noi. Rivista d'arte futurista (The Futurist Art Magazine), no. 5, 1923
Lithograph on paper (poster), 38 1/8 x 19 7/8 (96.8 x 50.5 cm) Letterpress on paper, 13 1/2 x 9 5/8” (34.3 x 24.4 cm)
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e Hlippo Tommaso Marinetti, Marinetti, 1924
Letterpress on paper (newspaper) 30 1/2 x 22 1/2" (/7.5 x 57.2 cm)
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e Anton Giulio Bragaglia, Index breviario romano, 1924
Lithograph on paper (pamphlet), 7 1/4 x 5" (18.4 x 12.7 cm)
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F.T. MARINETT! - TATO
e Flippo Tommaso Marinetti and Tato (Guglielmo Sansoni), Sulla
e Anton Giulio Bragaglia (cover drawing by Fortunato Depero), Index teatrale, 1925 fotografia futurista (Manifesto on Futurist Photography), 1930
Lithograph on paper (pamphlet), 7 1/4 x 5" (18.4 x 12.7 cm) Letterpress on paper (publication), 11 1/2 x 9" (29.2 x 22.9 cm)
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ALMANACCO
ITALIA
VELOCE

recto

e FT. Marinetti, Bruno Munari, Nikolai Diulgheroff, Enrico Prampolini and others,
Programma almanacco ltalia veloce, 1930
Lithograph on paper (promotional publication), 11 3/8 x 9 1/4” (28.9 x 23.5 cm)

pp. 47-51 for internal spreads

Verso
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e FHllippo Tommaso Marinetti, Almanacco ltalia veloce, 1930 e Designer unknown, Poster for event with F.T. Marinetti, 1931
Letterpress and rotogravure on paper (leaflet), 11 3/8 x 8 7/8” (28.9 x 22.5 cm) Lithograph on paper, 13 1/8 x 37 3/4" (33.3 x 95.9 cm)
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e Giacomo Balla, Bendetta, Fortunato Depero, Gerardo Dottori, Fillia,
F.T. Marinetti, Enrico Prampolini, Luigi Colombo, Mino Somenzi and Tato
(Guglielmo Sansoni), Artecrazia 1. Includes: Laeropittura; Manifesto
+ il LG oo Lt o, 1932 e e e
Letterpress on paper (newspaper), 21 3/4 x 16 3/8" (65.2 x 41.6 cm) grap Pap Pap ’ '
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recto Verso

e Pierangelo Faggioli, Custom graphic full leather case designed after an architectural

drawing by Futurist artist Enrico Prampoalini for the Italian Pavilion at the 1933 Chicago

World’s Fair, 1990s. Housing almost complete run of Futurismo (1932-33). e Flippo Tommaso Marinetti and Mino Somenzi, Futurismo a. I'n. 1, 2, 4-16, a. Il n. 1, 18-59, 1932- 33.

Leather case, 27 1/8 x 18 1/2 x 2" (69 x 47 x 5 cm) Letterpress on paper (newspaper), 25 1/8 x 17 3/8” (63.8 x 44 cm) (see pp. 54-55 and appendix on pp. 72-75)
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e Giacomo Balla and Mino Somenzi, Poster to honor Umberto
Boccioni (issued by Futurismo magazine), 1933
Letterpress on paper (poster), 34 7/8 x 25 1/4” (88.6 x 64.1 cm)

e Designer unknown, Grande Mostra Nazionale d’Arte Futurista
(Great National Exhibition of Futurist Art), 1934
Letterpress on paper (poster), 27 11/16 x 13 1/16 (70.3 x 33.2 cm)
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e Filippo Tommaso Marinetti, Futurismo. Visitate la Mostra della Rivoluzione
Fascista (Futurismo. Visit the Exhibition of the Fascist Revolution), 1932
Letterpress on paper (poster), 34 1/2 x 25 1/4” (87.6 x 64.1 cm)
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e Designer unknown, Mostra di aeropitture futuriste
(Exhibition of Futurist Aeropaintings), 1937
Letterpress on paper (exhibition catalogue), 11 9/16 x 8 5/8” (29.4 x 21.9 cm)

e Bruno Munari, Carta del trentino, 1933
Lithograph on paper (booklet), 6 5/8 x 4 3/4” (16.8 x 12.1 cm)

e Designer unknown, FN.M. guida rapida Ferrovie Nord Milano
(F.N.M. Reference Guide, Milan Northern Railways), 1935
Lithograph on paper (booklet), 7 1/4 x 4 3/4” (18.4 x 12.1 cm)

e Designer unknown, Renato di Bosso aerosilografo futurista (Renato di
Bosso: Futurist Aeroprintmaker, Aeropainter, Aerosculptor), 1941
Letterpress and lithography on paper, 8 5/8 x 6 1/4” (21.9 x 15.9 cm)
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IL PITTORE
ROBERTO IRAS - BALDESSARI
espons INCISTONI

al “Bragaglﬁa fllOl‘; c()mmcrcio,, 2 SC&]OHC

Mignanc“i 1 a Piazza di Spngna

QUEST A 279 MOSTRA PROMOSSA DALLA
CASA D'ARTE BRAGAGLIA NELLA SUA ANNATA XX
SARA® APERT A MERCOLEDI 15 MAGGIO 1940-XVIHI
FINO A SABATO 25 MAGGIO 1940-X VI

INAUGURAZIONE MERCOLEDI 15 MAGGIO
ORE 18

INGRESSO LIBE%O ORE 10-12 E 17-10

L -

recto

BRAGAGLTIA

CASA D'ARTE BRAGAGLIA - Galleria per
Esposizioni individoali di  Pittoro. Seultura,
itettura - Ha gia curmto oltre 278 esposi-
zioni, presentando per la prima volta le Mo

stee personali degli artisti pid interessamti dol
tempo nostro

XXHI* ANNATA

IL BRAGAGLIA FUORI COMMERCIO al n. 11 dello Sealone Mignu-
pvelli o Piazea di Spagna & une studio persenale, o privato o, centro
di seambi artistici moderni.

Locale fuori speculazione esso non ha alire sorta & attiviti: < chivma
per questo « U Bragaglia fuori commercio «. Non vi +i percepiseona
quote affitto, né rimbersi imprevisti, né percentaali di sorta. Non per
questo perd, gl actisti, esponendoci, perdecunno le loro eventuali ven-

dite: perche senza aleuna partecipazione, la Galleria 1i mette o diretto

comatto con il richiedente, in modo elessi potranno vendere per conto

proprio a mostra linita, Ma Iy Galleria non pereepisce interessenze 44
sorta neanche sulle vendite future,

NON VI 81 FA COMMERCIO DI QUADRI MA RIVELAZIONE
Dl PITTORE

IN QUESTA GALLERIA I PIT. IL VISITATORE CHE VORRA®
TORI PER ESPORRE COMPRARE  QUALCHE DI
NON PAGANO AFFITTI NE' PINTO., SI RIVOLGA DIRET.

TAMENTE AL PITTORE SEN.

PERCENTUALL SULLE VEN. ] E_AL I !

il 12 ZA PASSARE PER IL TRAMI-

DITE, VERSANO SOLO UNA TE DELLA GALLERIA LA

QUOTA PER SPESE DI STAM. QUALE NON C'ENTRA IN
FATI POSTA E SERVIZI NESSUN MODO

G, MESAGLIA - #OMA

e Designer unknown, Invitation to exhibition opening for Roberto Iras - Baldessari, ¢. 1940

Lithograph on paper, 6 1/8 x 4 3/4” (156.7 x 12.2 cm)

Verso

7 IL PITTORE
MANFREDI NICOLETTI

al “Bmgaglia fuori commercio, ~ Scalone

Mignanc“i 11 a Piazza di Spngna

(indirizzare la posta a Via Lucca 2" (presso famiglia Lepori)

Telef., 867-341

QUESTA 278 MOSTRA PROMOSS A DALLA
CASA DARTE BRAGAGLIA NELLA SUA ANNATA XXIII
SARA® APERTA DOMENCA 28 APRILE 1940-XVII1
FINO A MARTEDI' 7 MAGGIO 1910.XV 11

INAUGURAZIONE DOMENICA 28 - ORE I3
INGRESSO LIBERO ORE 10-13 E 16-19

e Designer unknown, Invitation to exhibition opening for Manfredi Nicoletti, c. 1940
Lithograph on paper, 5 7/8 x 4 3/4” (15 x 12.3 cm)

recto

Verso
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UN'OPERA ORICINALISSIMA | AUDACISSIMA, @ b

IN UNA DRAMMATICA ATMOSFERA AVVENI- -

RISTICA DENSA DI SUGGESTIONE £ DI POESIA

recto Verso

spread

e Enrico Prampolini, Advertising for the flm R.U.R., 1942 e Ardengo Soffici, Nature morte (Still Life with Red Egg), 1947
Letterpress on paper (brochure), 12 1/4 x 9 1/4” (31.1 x 23.5 cm) Lithograph on card (postcard), 5 3/4 x 4 1/8” (14.6 x 10.5 cm)
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anne XYV, namers 35
15 sovembre 1952

e Enrico Prampolini, Le scimmie e lo specchio, 1952
Lithograph on paper (periodical), 9 1/2 x 6 3/4" (24.1 x 17.1 cm)
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e Giovanni Acquaviva, Musica per i bimbi (Music for Children), 1957
Lithograph on paper, 12 13/16 x 9 6/16" (32.5 x 23.7 cm)
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e Bruno Munari, Homage to Depero, 1959

Lithograph on paper, 8 1/4 x 5 3/4" (21 x 14.5 cm)
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APPENDIX

Filippo Tommmaso Marinetti and Mino Somenzi, Futurismo a. I'n. 1, 2, 4-16, a. lIn. 1, 18-59, 1932-33.
Letterpress on paper (newspaper), 25 1/8 x 17 3/8” (63.8 x 44 cm) (see pages 53-55 for additional issues)
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