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Cover:

Karel Teige (Czech, born Bohemia. 1900-1951)
Letterhead: Disk: Internaciondlni Revue, c. 1923
Lithograph

11 3/8x9"(29x22.8 cm)

Karel Teige (Czech, born Bohemia. 1900-1951)
Envelope: Disk: Internacionalni Revue, c. 1923
Lithograph

5x61/4"(12.5 x 16 cm)

Back cover:

Jan Tschichold (Swiss, born Germany. 1902-1974)

Cover and back cover of Typografische Entwurfstechnik (Techniques of Typographic
Design). Stutigart: F. Wedekind, 1932.

letterpress and lithograph

15/8x81/4"(29.5x 21 cm)

Acknowledgment: The graphic designer and archivist Elaine Lustig Cohen (1927-2016)
was early to recognize avant-garde letterhead as a self-contained genre of design
worthy of attention. Her collection, now at MoMA, remains a gold standard. The
catalogue that documents Cohen’s collection is a key resource to which we are indebted:
Ellen Lupton and Elaine Lustig Cohen, letters From the Avant-Garde: Modern Graphic
Design (New York: Princeton Architectural Press, 1996). It is referred to throughout this
book as [Lupton and Cohen 1996].

A note on the type: This book is set in Futura, which was designed by Paul Renner (German,
1878-1956) and published by the Bauer'sche Schriftgiesserei (Bauer Type Foundry) in
Frankfurt in 1927, Futura was immediately popular among designers, and embodied many
of the principles that the designer Jan Tschichold (see pp. 6, 73—75 in this volume) had
espoused in his theorefical writings.
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Fig. 1. Jan Tschichold. Guide for the production of letters and invoices in format DIN 676, 1932 (originally reproduced in
Die Neuve Typographie 1928, p. 119, Tschichold revised this guide and printed it as this two-page stand-alone item).
Letterpress and tracing paper, 16 5/8 x 11 3/4" (42.2 x 29.8 cm)

Standardizing Letterheads: The Adoption of A4 Paper

For Jan Tschichold, the leading theorist of The New Typography, letterheads constituted a distinct
typology: a small-scale, two-dimensional graphic field in which logo, brand identity, and fixed

data frame a blank space lying in wait for typed or handwritten communication, the particulars of
which—like people inhabiting a new building—would complete it. In his influential 1928 book Das
Neue Typographie (The New Typography), Tschichold dedicated a chapter to Der Geschdftsbrief
(the business letter) in which he argued for a set of rules governing the organization of text, margins,
and spacing of effective letterheads (fig. 1). Tschichold's impulse to articulate and codify rational
trends within the language of typography, together with his embrace of economy, standardization,
and mechanization, were firmly planted within modernism’s technological optimism and its promise of
widespread democratization.

Fig. 2. Deutscher Normenausschusses (German Standards Committee), Paper Format DIN 476 (second edition,
July 1925) as reproduced in Jan Tschichold, Die Neue Typographie (The New Typography) (Berlin: Verlag des

Bildungsverbandes der deutschen Buchdrucker, 1928, p. 105.
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Fig. 3. Details from letterheads by Herbert Bayer (left three) and Max Burchartz (right three) announcing the use of A4 paper.

In 1922, the Deutscher Normenausschuss (German Standards Committee) established DIN 476 (series
A), a set of paper norms based on rational, relative proportions (fig. 2). Already by 1924 /1925,
designers such as Herbert Bayer and Max Burchartz employed the DIN A4 format (21 x 29.7 cm;
DIN 676) for their lefterheads and declared doing so in mini “colophons” (synopses of publishing/
prinfting information) printed on the sheets themselves (fig. 3). In addition, Bayer included a printed note
on one Bauhaus lefterhead that enthusiastically praised the theories of Walter Porstmann (p. 31}, one of
the architects of the DIN system and a major influence on Bauhaus typography. For Bayer, Burchariz,
Tschichold, and members of the Ring “Neue” Werbegestalter” (Circle of New Advertising Designers;
1928-1931), DIN norms rendered the range of inconsistent, existing “folio” and “quarto” lefter paper
formats anachronistic and infroduced a material support consistent with the rationalized objectives of
The New Typography—in both theory and practice.

Within metric-use Europe, the DIN A4 format was quicker to be adopted in countries with compatible
existing standard formats: Austria, Belgium, Czechoslovakia, Holland, Hungary, and Switzerland. But
even in countries where it was not in use, technological optimism manifested itself in design choices,
from typefaces to iconography, and in material form, such as Aleksandr Rodchenko’s Dobrolet
stationery printed on a commercial pad with a perforated top edge (fig. 4).

Whether A4 or not, the papers on which these early twentieth century letterheads were printed tended
to carry a mark that functioned neither as a design element nor as a self-conscious declaration of
purpose, but as an implicit subtext of modernity. This mark is the subtle, almost invisible manufacturer's
watermark found on numerous papers of this period, which identifies them as readymade, industrially
produced, commercial products. Among the lefterheads included below, watermarks for commercial
brands such as “Feldmihle” or “Manila Schreibmaschinen” (in Germany) and “"Amstel — Bank” or
"Hollandsch normal” (in Holland) are seen again and again. While it is unlikely that designers would
take particular notice of such prosaic watermarks (most likely the offering of the printshop), it is tempting

to think that F. T. Marinetti would have enjoyed the English-language watermark “EXTRA STRONG” (fig.

5) for his Il Futurismo letterhead and that Tristan Tzara may have consciously chosen a paper marked

"NEW ERA BOND" (fig. 6) for his Mouvement Dada letterhead.
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Fig. 5. Detail of F.T. Marinetti's Il Futurismo letterhead
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Fig. 4. Aleksandr Rodchenko, Six sheets of Dobrolet letterhead perforated at top. Detail of perforation at righ
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Fig. 6. Detail of Tristan Tzara's Mouvement Dada letterhead, 1920, showing the paper manufacturer's "NEW ERA BOND" watermark (enhanced).
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Austria

Vienna

I.'JWREI

AAA
WERKSTATTE

Designer unknown

Envelope: Wiener Werkstdtte, after 1903
Lithograph

42/8x66/8" (11 x16.8 cm)




WIR NEHMEN HOFLICHST BEZUG AUF UNSERE DIVERSEN FRUEEREN
SCHREIBEN UND ERLAUBEN UNS DIE ERGEBENE A_Nl‘yﬂ!. OB SI1E

DAMIT EINVERSTANDEN SIND, DASS WIR DEN OFFENEN BETRAG VON:

K 39.51 :’

PER POSTAUFTRAG EINKASSIEREN LASSEN.

AM 20, AUGUST

FALLS IHNEN DIESER VORSCHLAG NICHT GENEHM IST, BITTEN
WIR SIE, UNS DAVON RECHTZEITIG ZU VERSTANDIGEN, UM IHNEN
SPESEN ZU ERSPAREN.
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Belgium
Antwerp

SRR T Ca Ira (It Will Be Fine) was journal, published in twenty issues between 1920 and 1923. It was also
a prolific publishing house and an organizer of readings, lectures, and musical events, which helped

establish Antwerp as a significant site of avant-garde activity.

Josef Hoffmann (Austrian, 1870-1956) and Koloman Moser (Austrian, 1868-1918)

Letterhead: Wiener Werkstaette, Nevstifigasse 32 (Wien 7), c. 1912

Lithograph

101/8x63/4" (27 x 17.5 cm)

Letter date: August 10, 1912

Addressee: Josef Ehrig
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ADMINISTRATION - REDACTION
61, HOFSTRAAT, EECKEREN.

Designer unknown

Letterhead:

Letterpress

Ca Ira: Administration-Redaction, Eeckeren, c. 1920-1923

103/8x81/4"(26.3x21 cm)

REVUE MENSUELLE D’ART ET DE CRITIQUE
ACTION D'ART - - - - - - - EDITIONS

DIRECTEURS : MAURICE VAN ESSCHE & PAUL NEUHUYS

EECKEREN-ANVERS, LE -
61, HOFSTRAAT

EDITIONS

AL

61, Hofstraat, EECKEREN-ANVERS

Designer unknown

letterhead: Ca Ira: Revue mensuelle d'art et de critique, Eeckeren-Anvers, c. 1920-1923
Letterpress

103/4x81/4" (273 x 21 cm)

Watermark: Stronc Bank

Designer unknown

Envelope: Editions Ca Ira, Eeckeren-Anvers, c. 1920-1923
Letterpress

47/8x6"(12.3 x 15.2 cm)



Czechoslovakia

Prague
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Karel Teige (Czech, born Bohemia. 1900-1951)

Letterhead: Disk: Internaciondlni Revue, c. 1923

Lithograph

113/8x9"(29x22.8 cm)

Note: The journal Disk, edited by three members of the Devétsil group—Jaromir Krejcar, Jaroslav Seifert, and Karel Teige —
appeared in two issues: no. 1 (Prague, 1923) and no. 2 (Prague and Brno, 1925). Graphically, and in its subtitle and ad-
dress, this stationery reflects the first issue.

Karel Teige (Czech, born Bohemia. 1900-1951)
Envelope: Disk: Internacionalni Revue, c. 1923
Lithograph

5x61/4"(12.5 x 16 cm)
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obrazkevy magazin dneénidoby

Odesila vybor Vystavy bydleni Osada Baba Telegramy Telefon Utedni hodiny | Uget post. spofitelny
redakee, administrace ® Praha XIl.Slezska 13 @ (D.p.) 55178 82 619 2
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1’ Normalisovany format A4 Z10X297 @ Nivih Suthae l ey T A4 210357 b Sk
Ladislav Sutnar (American, born Bohemia [now Czech Republic]. 1897 -1976)
Design for letterhead: Zijieme: Obrazkovy magazin dnesni doby, Prague, 1931
Ink on paper Ladislav Sutnar [American, born Bohemia [now Czech Republic]. 1897-1976)
Format A4: 11 3/4x 8 1/4" (29.8 x 21 cm) Letterhead: Baba vystavni vybor (Baba Exhibition Committee), Prague, 1931
Colophon: [cut-and-pasted printed text, lower right] Normalisovany format A 4; 210 x 297 lefterpress mounted in presentation book, Dopisni papiry a fiskopisy (stationery and forms)
Note: Published in Prague between 1931 and 1933, the journal Zijeme (For Life or We Live) was the organ of the Czechoslovak Format A4: 11 1/2x8 1/4" (29.7 x 21 cm)
Werkbund. Colophon: [lower right] Normalisovany format A 4 210 x 297
Formerly Merrill C. Berman Collection; now The Museum of Modern Arf, New York
Note: Ladislav Sutnar’s letterhead for the Czechoslovak Werkbund (founded in 1920) provided a template for his letterheads Note: An exhibition of the Czechoslovak Werkbund's Baba Housing Estate in the Dejvice district in
of two of the organization's related endeavors—the Baba exhibition and Zijeme magazine. In all three, the paper size “stan- Prague was presented in September 1932.

dard format A4 210 x 297 [mm]" appears at lower right beside the designer’s name. The maquette for Zijeme is the only unique
design for a letterhead in the collection.
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Svaz Ceskoslovenského Dila scs
Praha Il - Ndarodnl tfida (Sprava DUP) - CSR
Telefon 21066 Uget poit. spof. Praha 4795
@ znaCka VA4S dopis ze dne Nale znalka V Praze dne

Ladislav Sutnar [American, born Bohemia [now Czech Republic]. 1897-1976)

Letterhead: Svaz Ceskoslovenskeho Dila (SCSD: Association of the Czechoslovak Werkbund),
Prague, c. 1930

Lefterpress

Format A4: 11 3/4x 8 1/4" (29.7 x 21 cm)

Formerly Merrill C. Berman Collection; now The Museum of Modern Arf, New York

_ |

Odesila Telegramy Telefon Uredni hodiny | Uéet post. spofitelny

Poznamky pfi zpracovani

Vate znatka Vas dopis 2o dne Nade znatka V Fraze dne

Normalisavang formét A 4 2105287 e Nivrh Sutnar

Ladislav Sutnar [American, born Bohemia [now Czech Republic]. 1897-1976)
Letterhead: Svaz Ceskoslovenskeho Dila (SCSD: Association of the Czechoslovak
Werkbund), Prague, c. 1928

Lefterpress

Format A4: 11 3/16x 8 1/4" (29.7 x 21 cm)

Colophon: [lower right] Normalisovany format A 4 210 x 297

Formerly Merrill C. Berman Collection; now The Museum of Modern Arf, New York

21
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Ladislav Sutnar [American, born Bohemia [now Czech Republic]. 1897-1976)

Ladislav Sutnar (American, born Bohemia [now Czech Republic]. 1897 -1976) Letierhead: Druzstevni Préce (DP; Cooperafive Work), c. 1935
Letterhead and envelope: Nové divadlo (New Theater), n.d. Letterpress .
Letierpress Format A4: 11 3/16x 8 1/4" (29.7 x 21 cm)
lefterhead: Format A4, 11 3/16x 8 1/4" [29.7 x 21 cm) Letrer date: July 4, 1935 -
Envelope: 4 1/4x 6" (11 x 15.5 cm| Addressee: Druzstevniku [trade unionist]

Sender: DP
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MOUVEMENT

CONSULTATIONS : 10 frs

Sadrmaner s Secrdlare

G RIBEMONT-DESSAIONES
I8, Bes Tourerny, Parls (10

DADA

Dimecreun " TRISTAN TZARA

4,42
D:O'H
Dwecreun
O MOEMONT.-DESSAIONES

LITTERATURE

Dingcreves
LOUIS ARAOON. ANDRE DRETON
PHILIPPE SOUPAULT

M'AMENEZ'Y
ODimtcreun 1 CALINE ARNAUD

PROVERBE

Dimscreum s PAUL ELUVARD

391

Omecreun : FRANCIS PiCamia

O oy *

z

Dimecreun « PaylL Deante

Oépostaire
do toutes les Revues Dada
& Paris : Au SANS PAREIL
37, Av, Kisbar o : PASSY 202

Tristan Tzara (French, born Romania. 1896-1963)
letterhead: Mouvement Dada, Paris, [March or April] 1920

Letterpress on paper

105/8x81/4" (27 x 21 cm)

JADA

BERLIN. GENEVE. MADRID. NEW YORK, ZURICM

PARIS,
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Auguste Herbin (French, 1882-1960)

Design for letterhead: Galerie L'Effort Moderne (Léonce Rosenberg], Paris, c. 1918
Gouache on paper mounted on wood

101/8x 13/4" (257 x 4.4 cm|

Note: In January 1918, the gallery moved to ifs location at 9, rue de la Baume, 8&me
arrondissement. Two months later, in March 1918, it presented a one-man exhibition of the
work of Herbin.

GALERIE L'EFFORT MODERNE

Léonce ROSENBERG, 19, rue de la Baume, Paris

Adresse Telegraphique : Rosenbedit. Paris
(Telephone . Elysees 25-04)

pour la richesse faite de joie,
de puissance et de generosite

contre la somptuosite faite
d'egoisme, de mensonge et
d' affectations faciles.

A. HERBIN

Dep.uis toujours, I'Arta pour but, non de reconstituer un aspect de la NATURE, mais de construire ses
equivalents plastiques et le fait d'art ainsi constitue devient un aspect crée par L'ESPRIT. (L. R))
°

Auguste Herbin (French, 1882-1960)

[Folder or proof for letterhead]: Galerie L'Effort Moderne (Léonce Rosenberg), Paris, c. 1918

Ink (possibly pochoir)

111/4x87/8" (286 x22.5 cm), folded

Printed text: Upper right, Herbin (French): “In support of wealth born from joy, power, and generosity; against
sumptuousness born from selfishness, lies, and easy assignments.” Lower edge, Rosenberg (French): “Art has
always sought, not to reconstruct an aspect of NATURE, but to construct plastic equivalents; as a result, art
becomes an aspect [of nature] created by the SPIRIT.”

27
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Germany A
Herbert Bayer (American, born Austria. 1900-1985)

: Envelope: Herbert Bayer (HB), Weimar, c. 1925

Bauhaus / Weimar Paper with lithographic seal
41/2x611/16" (111 x 16.8 cm)
Letter date: January 19, 1925 (postmark)
Sender: Bayer, Weimar, Bauhaus
Addressee: Hermann Haupt / Kunstgewerbeschule Giebichenstein / Halle o. S.
Note: Karl Hermann Haupt (German, 1904-1983] studied at the Kunsigewerbeschule Giebichenstein in Halle
between 1920 and 1923, and then at the Bauhaus Weimar in the Winter semester 1923 /1924. By 1925 he had
returned to his native Halle.




Germany

Bauhaus / Dessau

Walter Porstmann (German, 1886-1959) was an engineer and architect of the DIN norms. In his book
Sprache und Schrift (Languages and Writing) (Berlin: Verein Deutscher Ingenieure, 1920), Porstmann
advocated a single, lower case alphabet to simplify the “mechanics of bureaucracy.” Porstmann'’s
theories were of central importance to the Bauhaus. Bayer cites Sprache und Schrift on one of his
letterheads (p. 32 in this volume), and was possibly the designer of the engineer’s official letterhead

(right)

dr walter porstmann

Designer unknown (possibly Herbert Bayer [American, born Austria. 1900-1985])
Letterhead: Dr. Walter Porstmann, Berlin, 1920s

Letterpress

Format Ad4: 11 3/4x 8 1/4"(29.8 x 21 cm)

Watermark: Colambo

berlin-lihterfelde-ost
zerbster str 59

postkont 43372

ruf 248568 (fabriknorm)

31
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der direktor

das bauhaus in dessau

dessau mauerstraBie 36 © fernruf 2696 stidl. kreisspark. dessau 2634 @ postscheck mage

diewerkstitten befinden sich dessau seilersche fabrik | eingang rennstr.

ihre zeichen ihre nachricht vom unsere zeichen

tag

— AW betreff

shausdruck

Herbert Bayer (American, born Austria. 1900-1985)

Letterhead: Der Direktor, Das Bauhaus in Dessau, 1925

Lefterpress

Format A4: 11 9/16x 8 1/4" (29.2 x 20.8 cm)

Colophon: [lower leff] bauhausdruck bayer / din a 4

Printed text: [lower edge (German)] “Search for simplified orthography. 1. From various new options, this orthography is
recommended for the wrifing of the future. See the book Sprache und Schrift [Languages and Writing] by Dr. [Walter] Porst-
mann (Berlin: Verein Deutscher Ingenieure, 1920); 2. Our writing doesn't lose anything through the use of small letters, rather
it is easier to read and to leam, simply more economical; 3. Why should there be two symbols for a single letter, for example

u_n

a" and "A"2 One lefter one sign. Why two alphabets for a worde Why the double amount of letters, when half suffices2”

dessau mauerstrafie 36 fernruf 2696  stadt, kreisspark. dessau 2634  postscheck magdeburg 13701
ihre zeichen ihre nachricht vom unsere zeichen tag
betrifft

wir schreiben alles klein, denn wir sparen damit zeit. ?
auBerdem: warum 2 alfabete, wenn eins dasselbe erreicht? warum grofl schreiben, wenn man nicht grof sprechen kann

bauhsusdruch ayer
dinsd 126, 3000

Herbert Bayer (American, born Austria. 1900-1985)

Letterhead: Das Bauhaus in Dessau, 1926-1927

Lefterpress

Format A4: 11 5/16x 8 3/16" (28.6 x 20.7 cm)

Watermark: Manila / Schreibmaschinen

Colophon: [lower leff] bauhausdruck Bayer / din a4 1. 26. 3000

Printed text: [lower edge (German)] “We use all lower case letters to save time. In addition, why 2 alphabets
when one suffices? Why write with upper case letfters, when one can't speak with theme”

33
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kreis der freunde des bauhauses

dessau mauerstrafie 36 fernruf 2696  stidi. kreissparkasse dessau 2826 @ posischeck magdeburg 13701
ihre zeichen ihre nachricht vom unsere zeichen tag
F—= betreff
10, %5. 50O wir schreiben alles kicin, donn wir sparen damit zeit
din a4 auBerdem: warum 2 alfabete, wenn eins dasselbe erreicht?
bauhaus warum groB schreiben, wenn man nicht groB sprechen kann?

Herbert Bayer (American, born Austria. 1900-1985)

Letterhead: Kreis der Freunde des Bauhauses (Circle of Friends of the Bauhaus), Dessau, 1925

Lefterpress

Format A4: 11 5/8 x 8 3/16" (29.5 x 20.7 cm)

Watermark: Manila / Schreibmaschinen

Colophon: [lower leff] 10. 25. 500. / din o 4 / Bauhaus / bayer

Printed text: [lower edge (German)] We use all lower case letters to save time. In addition, why 2 alphabets when one suf-
ficese Why write with upper case letters, when one can't speak with them?

KREIS DER FREUNDE DES BAUHAUSES

ABS.: KREIS DER FREUNDE DES BAUHAUSES, DESSAU

rrichtet e eihe >€
1 ! e ‘ L
? Y e i1
s AN onal L
1 1 3
R
T 45 . ) 5 »
Krels der Freunde
.des Bauhauses.
/ .
e N S L S

Herbert Bayer (American, born Austria. 1900-1985)

Letterhead: Kreis der Freunde des Bauhauses (Circle of Friends of the Bauhaus), Dessau, c. 1928
[Carbon] copy with ink corrections and stamp

Format A4: 11 1/4%x8 1/4" (28.6 x 21 cm)

Colophon: [lower leff] bauhausdruck bayer din a4 2. 27 1000

Letter date: October 22, 1928

Sender: Ernst Kallai

Addressee: ArchitektJ. E. Koula, Prague

35



drucksache

3
(0]
]
0
Q
v‘
0
=
1]
£
3
©
2

Germany

Bauhaus / Berlin

Designer unknown

Envelope: Bauhaus Dessau Drucksache (printed matter), 1925-1932
Lithograph

41/2x63/8" (11.2x 16 cm)
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steglitz, birkbuschstrasse 665/66

Possibly Mies van der Rohe (American, born Germany. 1886-1969)
Letterhead: Bauhaus Berlin, 1933
Letterpress

Format A4: 11 5/16 x 8 3/16" (29.2 x 20.5 cm)

bauhaus berlin

BERLIN W3s

tEE | 225 -

JOOSTSCHMIDI

von der Heydtstr. 7 Gth. r. 1

Anruf: B 5 (Barbarossa) 7621

lhre Nachricht vom: Tag:

Joost Schmidt (German, 1893-1948)

Letterhead: Joost Schmidt, Berlin, c. 1933

Lithograph

Format A4: 11 11 /16 x 8 1/4" (29.5 x 20.7 cm)
Watermark: 1528 - Feldmihle - 1528 / Special - Bank - Post

Note: Schmidf's logo, which appeared in the upper right corer of his Bauhaus exhibition poster of 1923,
was reutilized for the artist’s personal stationery upon his move to Berlin in 1933.
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Joost Schmidt (German, 1893-1948)

J00STSCHMIDT

r
\
|

BERLIN W35
von der Heydtstr. 7 Gth. r. W

Anruf: B 5 (Barbarossa) 7621

Calling card: Joost Schmidt, Berlin, c. 1933

Lithograph
215/16x33/8" (7.3 x 8.3 cm)

Germany

Berlin



Germany

Dresden

El Lissitzky (Russian, 1890-1941)

Letterhead: Veshch / Objet / Gegenstand, Berlin, 1922

Letterpress on laid paper

37/8x87/8"(9.8x22.5 cm)

Note: This letterhead for the tri-lingual journal Veshch / Objet / Gegenstand, edited by El Lissitzky and Ilya Ehrenberg
and published in Berlin in two issues (three numbers) in 1922, appears to have been cropped from an original full-
sized sheet. For a full-sized example, see Lupton and Cohen 1996, p. 32.
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Germany
Der Ring / Bielefeld

In 1928, Kurt Schwitters initiated the Ring “neue Werbegestalter” (Circle of New Advertising Design-
ers), an exhibiting society linked by regular group mailings, who were dedicated to promoting modern
graphic design. Although not officially associated with their architectural namesake, Der Ring, founded
in 1926 by Hugo Hdaring, Mies van der Rohe, and others, both collectives shared a name, non-hierar-
chical structure, and commitment to rationalized modem design unfettered by historical precedent. The
formation of the Ring "neue Werbegestalter” was announced in journals including Das Neue Frankfurt
(April 1928) and Das Kunstblatt (May 1928). While its nine founding members—Willi Baumeister, Max
Burchartz, Walter Dexel, César Domela-Nieuwenhuis, Robert Michel, Kurt Schwitters, Georg Trump, Jan
Tschichold, and Friedrich Vordemberge-Gildewart—were based in Germany, they were soon joined
by Dutch members (Paul Schuitema and Piet Zwart) and by guest exhibitors from Czechoslovakia (Karel
Teige), France (A.M. Cassandre), Hungary (Lajos Kassdk), and Switzerland (Max Bill). Between 1928
and 1931 the group participated in twenty-three exhibitions held in Germany, Holland, Switzerland,
Denmark, and Sweden.

See: Volker Rattemeyer, Diefrich Helms, Konrad Matschke, Dietrich Helms, et al. Typographie kann unter
Umstanden Kunst sein: Ring ‘neue werbegestalter’ die Amsterdamer Ausstellung 1931. Wiesbaden:

Landesmuseum Wiesbaden, 1990.w
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Likely Georg Trump (German, 1896-1985)

letterhead: Ring “Neue Werbegestalter” (NWG), Hannover, c. 1928

Lithograph

Format A4: 11 3/8 x 8 1/8" (28.8 x 20 cm)

Watermark: EMC / 1804

Note: "Vorsitzender [Chairman]: Kurt Schwitters,” together with his home address, appear on
this letterhead and envelope, leading some fo speculate that the stationery design was his.

Likely Georg Trump (German, 1896-1985)

Envelope: Ring “Neue Werbegestalter” (NWG), Hannover, c. 1928
Lithograph

63/8x41/2" (161 x 11.4 cm)

F 3950, 3951, 3952

BIELEFELDER AKTIENGESELLSCHAFT FUR MECHANISCHE WEBERE| BIELEFELD

Georg Trump (German, 1896-1985)

Letterhead: Bielefelder Aktiengesellschaft fir Mechanische Weberei (MW, c. 1930s
Letterpress

Format A4: 11 3/16x 8 3/16" (28.4 x 20.7 cm)

Watermark: EMC / 1804

Georg Trump (German, 1896-1985)

Envelope: Bielefelder Aktiengesellschaft fir Mechanische Weberei (MW), Bielefeld, c. 1930s
Letterpress

41/2x63/8" (11.3x 16 cm)
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Georg Trump (German, 1896-1985)

Letterhead: H. Berthold AG, Schriftgiesserei und Messinglinienfabriken, Berlin, ofter 1918
Letterpress

Format A4: 11 9/16x 8 3/16" (29.3 x 20.7 cm)

Watermark: 1528 - Feldmihle - 1528 / Special - Bank - Post

Georg Trump (German, 1896-1985)

Letterhead: |. Bansi, Bielefeld, c. 1925-1929

Letterpress

Format A4: 11 9/16x 8 3/16" (29.3 x 20.7 cm)
Watermark: 1528 - Feldmihle - 1528 / Special - Bank - Post




Germany

Der Ring / Bochum

In 1924, Max Burchartz and Johannes Canis formed an advertising agency under the name
Werbe-Bau (Publicity Building). The agency produced at least two issues of a promotional brochure
tiled Flugblétter mit dem Buntquadrat (pamphlets with the colorful square), in which they reproduced
some of their most striking logos. According to Canis's career summary in Gefesselter Blick (1930,
his “Constructive work” with Burchartz ended after three years.

2 AB‘I’EILUNGEN_: E
. | 1o D.lI(U
WESTDEUTSCHE o Unta g
TREUHANDGESELLSCHAFT [+ tctosirs o o
‘ 3:3‘2.?:53&#2"%?73.’:%‘2:’;“%%2‘:‘&-.5:8“.‘5;".’.

CANIS & Co., K-G. Industriserzeugnisse

POSTANSCHRIFT: BOCHUM, BONGARDSTRASSE 15.  EERMIF cos  piskonto abs sochum  LOSISCHECK

IHRE ZEICHEN IHRE NACHRICHT VOM UNSERE ZEICHEN

BETREFF

Gustav Kegufmann, stagengeschift

)
=
£
]
a
[
<
o
8
]
=
5
I
g

Neu eingorichtet: Zwoigstalie: Mdlbsim-Runr, Gral Wyrichstr, 25

Dinronmar A4
210 :297 '
VORORUCK NATH nteressenvariretung: Kain/Rh. durch Hafag-Konzarn. Agrippinahaus, Breltestr.

N aTe
7. 15¢, /

Werbe-Bau: Max Burchartz (German, 1887-1961) and Johannes Canis (German, 1895-1977)

Letterhead: Westdeutsche Treuhandgesellschaft (West German Trust Company), Canis & Co., Bochum, c. 1924
Lefterpress

N 3/4x81/4"(29.8x21 cm)

Watermark: Velvet Post / 582
Colophon: [lower leff] DINformat A 4 / 210 : 297 / Vordruck nach / DIN. 676.

Werbe-Bau: Max Burchartz (German, 1887-1961) and Johannes Canis (German, 1895-1977)

Envelope: Westdeutsche Treuhandgesellschaft (West German Trust Company), Canis & Co., Bochum, c. 1924
Lefterpress

513/16x9 1/4" (14.7 x 23.4 cm)

Addressee: Gustav Kaufmann, Etagengeschaft, Bochum
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werbe-b

MAX BURCHARTZ ; J. CANIS

FERNRUF  GIROKONTO 2736, POSTSCHECK
BOCHUM =%g:GsKABSE DORTMUND

Dr. W. Benedict, Dipl. Ing. 5%

Duisbdburg.

Friedensstr. 4

IHRE ZEICHEN IHRE NACHRICHT VOM UNSERE ZEICHEN TAS

Dikt.Ca./M. 12,2425

BETREFF Werbsachengestaltung.

"Die Vorteile einer resoluten Ausnutzung der Druckerschwirze sind
nicht abzuschdtzen. Es gibt Kaufleute, die vor der Reklame warnen,
die zu beweisen versuchen, dass sie mit Inseraten und Plakaten nicht
auf ihre Kosten gekommen seien. Ich sage ihnen, dass sie entweder zu
knauserig gewesen sind, oder dass sie von der Werbekunst nichts ver—
stehen." (Barnum.)

Amerika hat heute etwa 120 Hochschulprofessoren, die die rechte Art
des Inseriecens lehren. Guter Fachschulung bedarf es, ein Inserat in
Text und Form lebendig, tlberzeugend, mitreissend, Phantasie anregend
und den Willen lenkend zu gestalten. Geeigneter Entwurf von Satz und
Text hilft sparen ! Geeigneter Entwurf vermehrt die Wirkung eines
Inserates vm ein Vielfaches (trotz nur geringer Mehrkosten fiir den
Entwurf)! g

Den Werbewettkampf zu bestehen, konnen auch Sie den Rat des Fach-—-
mannes nicht entbehren. Lesen Sie unser beigefigtes Werbeblatt.

Ueberprifen Sie Ihre Inserate und sonstigen Werbemittel. Fragen Sie
beli; 1;::5 an nach neuen Vorschléigen, die wir unverbindlich filr Sie aus—
arbeiten.

Hochachtungsvoll

werbe-bau

Anlage : 1 Werbeblatt.

Werbe-Bau: Max Burchartz (German, 1887-1961) and Johannes Canis (German, 1895-1977)
Letterhead: Werbe-Bau: Max Burchartz / J. Canis, Bochum, c. 1925

Letterpress

Format A4: 11 5/8x8 1/4" (29.5 x 20.9 cm)

Colophon: [lower left] DINformat A 4 / 210 : 297 / Vordruck nach / DIN 676.

letter date: February 12, 1925

Addressee: Dr. W. Benedict, Duisburg

Note: This is a form letter accompanying Werbe-Bau brochure.

werbe-bau

MAX RCHARTZ / J.CANIS

b

POSTANSCHRIFT | FERNRUF: BANK: CK:

WERBEBAU, BOCHUM, KREUZSTRASSE 10 BocHUM 3503 KOMMUNALBANK A.-G. DORTMUND 18621

IHRE ZEICHEN IHRE NACHRICHT VOM UNSERE LETZTE NACHRICHT VOM UNSERE ZEICHEN TAG
Dikt.Ca./M. 11.4.26.

sevrerr Hinwels auf Werbeblatt.

Ein erstes Hinschaun auf unser diesem Briefe beigefuétes Werbeblatt
zwingt zur Besch&éftigung mit seinem Intalt. Zun#chst vielleicht, weil
asymmetrische Verteilung des Drucksatzes befremdlich scheint.

Langjédhrige Gewohnheit starrer Symmetrlie ist heute zur Manie geworden.

Geben Sie 100 Setzern ein Manuskript, Sle kdnnen Uberzeugt sein,dass,
wenn nicht ausdricklich anders angegeben, 99, wahrscheinlich aber 100

dieser Leute Ihnen einen Satz aufbauen,der alle Zeilen schon exakt auf

Mitte ausgerichtet zeigt. Und doch ermdglicht grade die asymmetrische

Verteilung bessere Uebersicht uni sine lebhaft-wirkungsvolle Anordnung

des Textes.

Das Werbeblatt trennt fiir das Auge deutlich sichtbar die begrifflich in

sich abgeschlossenen Gedankengruppen, deren Bedeutungsgrad sich durch
die Grosse der verwandten Typen anzeigt. Dadurch wird zun#dchst einmal

der sehr bedngstigende Eindruck:,Das soll ich alles lesen®" vermieden.
Das Druckbild ladet vielmehr ein,nach Wahl irgendeinen Einzelabschnitt

vorzureamen, um dann, kaum bemerkbar, auf yden Rest" hinzul enken.

Die freigelassenen weissen Stellen des Papiers geben dem
Eindruck von Lebendigkelt und Frische.

Blatt den

Als neuartig und praktisch wird Sie die beigefugre Riuckantwortkarte

interessieran, die durch Art und Weise ihrer Gestaltung und inres Vor-

druckes als Karteikarte verwendbar ist.

zu lassen, so Schreiben Sie an uns.

canls

8, 25. 5000
Din A 4 (Din 676)

Werbe-Bau: Max Burchartz (German, 1887-1961) and Johannes Canis (German, 1895-1977)
Letterhead: Werbe-Bau: Max Burchartz / J. Canis, Bochum, c. 1926

Letterpress

Format A4: 11 5/8x8 1/4" (29.5 x 20.9 cm)

Watermark: Manila / Schreibmaschinen

Colophon: [lower left] 8. 25. 5000 / Din A 4 (Din 676)

letter date: April 11, 1926

Note: This is a form letter accompanying Werbe-Bau brochure.

Winschen 8ie in gleichkem Sinne Ihre eigenen Werbevorhaben bearbeiten

Hochachtungsvoll
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DER INTENDANT

Max Burchartz (German, 188/7-1961)

Letterhead: Theater der Stadt Minster (TM), Der Intendant, 1926-1927
Lithograph

Format A4: 11 1/2x8 1/4" (29.2 x 20.7 cm)

Watermark: Manila / Schreibmaschinen

Max Burchartz (German, 188/7-1961)

Envelope: Theater der Stadt Minster (TM), 1926-1927
Lithograph

43/8x61/4" (111 x15.8 cm)

THEATER
DER STADT MONSTER L W.

THEATER DER STADT MUNSTER 1. W.

THEATER
DER STADT MUNSTER 1. W.

Max Burchartz (German, 188/7-1961)

Postcard: Theater der Stadt Munster (TM), 1926-1927
Lithograph

Ax55/8" (1.7 x 14.2 cm)

POSTKARTE
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FABRIKEN FORTSCHRITT GMBH.
FREIBURG/BR.

Postanschrift: FABRIKEN FORTSCHRITT GMBH. FREIBURG / BREISGAU

]

Mappe Nr.

- LA Rut: 27020 3771

Draht: Fortschritt Freibur, sgbremsuu
Postscheck : Karlsruhe 2756, Basel 1503
Bank : Dresdner Bank Frclburg/Br

Hluptvorkaufn!dl.n in: Aachen, Altona, Berlin, Boch Ch itz, Coburg, Dortmund, Diresden, DUsseldorf,

Eiberfeld, Erfurt, Essen, Frankfurt/M., mbu /!r. Hagen, ?&In. K&nlgsbo Lolp:l'. M- de-

I':lllng. Mainz, A , Nidrnberg, onanburg. OIdonburglo s-.rbrnekon. :ﬁ im,
9 un d

Johannes Canis (German, 1895-19/77)
letterhead: Fabriken Fortschritt GmbH (Progress Factories), Freiburg im Breisgau, 1932
Letterpress

Format A4: 11 7/16x 8 1/8" (29 x 20.6 cm)

FABRIKEN FORTSCHRITT GMBH.
FREIBURG/BR.

—= e ———————————a
Postanschrift: FABRIKEN FORTSCHRITT GMBH. FREIBURG / BREISGAU

Ruf: 2702 u. 3771
Draht: Fortschritt Freiburgbreisgau
Postscheck : Karlsruhe 2756, Basel 1503
Bank : Dresdner Bank Freiburg/Br.

Abteilung Mappe Nr. Tag

Vorgang
Betrifft

in h Altona, Berlin, , Breslau, C 9
Elberfeld, Erfurt, Essen, Fr-nklvrt/m Freiburg/Br., Hagen, H.mbura Nannov.r. Hof/S., Karl;ruhe 5In. K6nlg. ngl ulpzlg. Magde-
burg, Mainz, g, g/0., s-.rbru:kon Solingen, Stettin, Stuttgart, Ulm,
g, und andern Plltzcn

Johannes Canis (German, 1895-19/77)

Letterhead: Fabriken Fortschritt GmbH (Progress Factories), Freiburg im Breisgau, 1932
Letterpress

Format A4: 11 7/16x 8 1/8" (29 x 20.6 cm)
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SAMENHRUS

FRANKFURT MHAIN 3 AN BLATT NR.

Germany
Der Ring / Frankfurt

A high demand for affordable housing in the 1920s and an administration sympathetic to modern
architecture led to the large-scale municipal building effort known as Das Neue Frankfurt (The New
Frankfurt), under the architect and city planner Ernst May. In the second half of the 1920s, May's pro-
gram engaged many of Germany’s most forward-looking architects and designers, whose efforts were

documented in the journal Das Neue Frankfurt (1926-1931).

Robert Michel (German, 1897-1983)

Letterhead: Samenhaus Kahl (Kahl Seed Shop), Frankfurt, after 1924
Lefterpress

N1/4x87/8"(28.5x22.5cm)

Watermark: Velvet Post / 582
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arbeilsgemeinschaft fur modernen film
RECHNUNG S i LA A M el
bahnhofplatz 4 farnrul senckanberg 3050
5 - RERERT -
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POSTGELD NACHNAHME VIRPACKUNG
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ICH BITTE, DIE RUCKSEITE GEFL, ZU BEACNHTEN
Kot Designer unknown
letterhead: Bund das neue Frankfurt (dnf) e. v., Arbeitsgemeinschaft fir modernen Film (Working Group for Modern Film),
c. 1931

Robert Michel (German, 1897-1983) Letterpress
Invoice: Samenhaus Kahl (Kahl Seed Shop), Frankfurt, after 1924 Format A4: 11 1/8x8 1/8"(28.2 x 20.6 cm)
Letterpress Watermark: Manila / Schreibmaschinen
Format A4: 11 3/4x 8 1/4" (29.8 x 20.9 cm) Note: Dr. Joseph Ganter led the Das neue Frankfurt's Arbeitsgemeinschaft fir modernen Film (Working Group for Modern
Letter date: July 7, 1943 Film). The journal Das Neue Frankfurt announced the screening of member Ella Bergmann-Michel's, Wo wohnen alfe Lleute?
Addressee: Jean Kofler, Bad-Homburg (Where do the Old People Live?), a fifteen-minute film on the Mart Stam'’s recently completed Budge-Stiftung refirement

home in Frankfurt (Das Neue Frankfurt, no. 5 [1931]: 58).
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Germany
Der Ring / Hannover

In 1924, Kurt Schwitters founded his Merz Werbezentrale (Merz advertising agency; later Werbe-
Gestaltung Kurt Schwitters), as money-making branch of his of his Merz enterprise. The firm met with
some success, affracting local clients including Bahlsen's biscuits and various branches of the Hannover
city administration.

Kurt Schwitters (German, 1887-1948)
Envelope: Merz Werbezentrale (Merz Advertising Agency), Drucksache (printed materials),
Hannover, 1924

Letterpress (single folded sheet)
01/4x 11 1/2" (23.4x29.2 cm)




H. BAHLSENS KEKS-FABRIK A-G, HANNOVER

FERNSPRECHER: SAMMEL-NR. 66041 » TELEGR.-ADR.: KEKSBAHLSEN HANNOVER

REICHSBANK-GIRO-KONTO , POSTSCHECK-KONTO HANNOVER NR. 32

Balileen.

Hannover, den 9. Juli 1930.

RECHNUNG FUR

_ Pirma Hans Feil, Franz

Hintermayer's Nachf.

Delikatessen

Klagenfurt /X:rnten
Kramergasse 10

M Sch.10.7.
AUETRAG VOM 1.7.
SANDTEN ALS Postpaket.

= Art der | Erfullungsart far Lieferung und Zahlung Hannover - Zahl- Gewicht
Anzahl Ver- barinnerhalb30Tagen ab Rechnungsdatum - Bei Zahlung e:.'IC e
packung | bis zum 10. Tage 2% Skonto vom Netto-Warenbetrage L) ] i i

HANNOVER

. Wir sandten fur lhre Rechnung und Gefahr: g
188% 1 Postpaket enthaltend:

H. BAHLSENS KEKS-FABRIKA-G

| 2 Dtz. LEIBNIZ~-XEKS d,Dtz. Q== 18{~~
1 |Nr.4 Kaffee-Kaprizen 1, 400 15.[15 2120

Reklamematerial. S 3920
verzollt.
1 Paket LEIBNIZ-XEKS und 1 Paket

Kaffeekaprizen als Kostmuster zuf
Vertellung an die Xonsumenten.

Y3IAONNVYH '9-V MIA9V4-SHIM SNISTHVE "H

Brutto: 5,400 kg
Tara: 0,700 kg
Netto: 3,800 kg Led
Rbiclemenaterial-Netto: 0,900 kg ’
Reinnetto: 4,400 kg 11

(. |
3

-

A

o 8

(7]

Postsparkassen-Amt Wien

Konto Np. 112441,
Sendung beim Empfang sofort prafen

Kurt Schwitters (German, 188/7-1948)

Invoice: H. Bahlsens Keks-Fabrik (Biscuit Factory), Hannover, c. 1929

Lithograph

Nx85/8" (279 %219 cm)

Invoice date: July 9, 1930

Addressee: Firma Hans Feil, Delikatessen, Klagenfurt

Formerly Merrill C. Berman Collection; now The Museum of Modern Art, New York

Kurt Schwitters (German, 188/7-1948)

Envelope: H. Bahlsens Keks-Fabrik (Biscuit Factory), Hannover, c. 1929
Lefterpress

61/2x51/8"(16.5x 13 cm)

Letter date: August 28, 1934 (postmark)

Addressee: Firma Albin Heidrich, Freiberg
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EL LISSITZKY

El Lissitzky (Russian, 1890-1941)

Label: El Lissitzky, [Locano, Switzerland], 1924

Letterpress

31/4x45/8"(8.2x11.7 cm)

Note: According to Peter Nisbet, labels such as this were used by the artist for numbering Prouns (Nisbet 1987 p. 190
[1924/17b]). For an example of matching letterhead, see Lupton and Cohen 1996, p. 30.

CONTHER WAGNER

CHREIBBANDER

Hannover, Mai 1926. OHLENPAPIER
W.B. 04425.

LEBSTOFFE

B SRS s SR )

Que pensez—vous du papier carbone "PELIKAN" ?

S8i vous ne vous &tes pas encore servi du
Papier carbone "PELIKAN"

les échantillons que je vous ai envoyés
vous auront persuadés de l’excellence de ce
produit "PELIKAN". Votre jugement m’'in-
téresse. Je vous serais reconnaissant de
vouloir bien remplir et me retourner 1la
carte ci-incluse, et, en vous remerciant
d’avance de votre obligeance, je vous pré-
sente, Monsieur, mes civilités empressées.

M/WW

1l carte postale.

Fernsprecher Nord 7001-7007 :: Telegr.-Adr.: Pelikan F i Rel Giro-Konto :: Konto bel der Hannoverschen Bank, Flllale der Deutschen Bank
Posischeck-Konto Hennover 456 :: A/l Code — ABC-Code 4. und 5. Ausgabe :: Llsbers dard Code — Rudolf-M -Code

El Lissitzky (Russian, 1890-1941)

Letterhead: Gunther Wagner, Hannover and Vienna, 1924
Lithograph

111/4%85/8" (285 %219 cm)

Letter date: May 1926

Sender: Ginther Waogner (printed signature)

Note: Form letter requesting evaluation of Pelikan carbon paper.
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RNV E RERSIENA

BRIEFPOSTADRESSE: KUNSTVEREIN JENA AUSSTELLUNG UND SAMMLUNG
PRINZESSINNENSCHLOSSCHEN
ADRESSE FUR
FRACHT- UND PAKETSENDUNGEN :
PRINZESSINNENSCHLOSSCHEN

GIROKONTO 2814 STADTBANK JENA

Germany

Der Ring / Jena

Walter Dexel was not only an artist, but also a visionary exhibition coordinator, who transformed the
Kunstverein Jena into a vibrant showcase for the avant-garde between 1916 and 1928. In 1924,
Dexel established his own graphic design firm Neue Reklame: Dr. Dexel. Three years later, he orga-
nized the eponymous exhibition Neue Reklame (New Advertising), Kunstverein Jena (May 22-June
12, 1927), which included members of the Bauhaus faculty and founding members of the nascent Ring
"neue Werbegestalter” (himself included), which would be founded the following year.

Walter Dexel (German, 1890-19/3)

Letterhead: Kunstverein Jena, Prinzessinnenschlésschen, Jena, c. 192/
Lefterpress

Format A4: 11 5/8 x8 1/4" (29.5 x 209 cm)

Watermark: Manila / Schreibmaschinen
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NEUE REKLAME

DE DEXEL
JENA

FUCHSTURMWEG 15

ABSENDER: DR DEXEL JENA FUCHSTURMWEG 15 FERNRUF 3406

Walter Dexel (German, 1890-1973)

letterhead: Neue Reklame (New Advertising), Dr. Dexel, Jena, c. 1925-1926
Letterpress

Format A4: 11 5/8x8 1/4" (29.5 x 20.9 cm)

Watermark: Manila / Schreibmaschinen

GIROKONTO 3264 STADTBANK JENA

JENA

NEUE REKLAME

DR.DEXEL,JENA, FUCHSTURMWEG 15

Walter Dexel (German, 1890-1973)

letterhead: Neue Reklame (New Advertising), Dr. Dexel, Jena, c. 1924
Letterpress

Format A4: 11 5/8 x 8 1/4" (29.5 x 20.9 cm)

FERNRUF 1406, S.A. 3406

GIROKONTO 3264. STADTBANK JENA

JENA
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ivan tschichold

leipzig grassistr 224
tel 15260

Germany

Der Ring / Munich

Jan Tschichold (Swiss, born Germany. 1902-1974)
Letterhead: Ivan Tschichold, Leipzig, [before 1926]
Letterpress

Format A6: 4 1/8 x5 3/4" (10.5 x 14.6 cm)




Jan Tschichold (Swiss, born Germany. 1902-1974)
Letterhead: Nina Chmelowa, Moskau, 1924
Letterpress

Jan Tschichold (Swiss, born Germany. 1902-1974)
101/8x77/8"(25.7 x 20 cm)

Letterhead: Edith Tschichold, Munich, after 1926
Letterpress

Format A4: 11 5/8 x8 1/8" (29.5 x 20.6 cm)
Watermark: Mediator Bank / OH

Watermark: Lioyd / Post




H. TH. WIJDEVELD. ARCHITECT A.eTA. B.N.A.
VOSSIUSSTRAAT 50. AMSTERDAM.TEL: 26616

Holland

Amsterdam; Voorschoten

Hendrikus Th. Wiideveld (Dutch, 1885-1987)

letterhead and envelope: H. Th. Wijdeveld, Architect, B.N.A., Amsterdam, 1920s

letterhead: lefterpress, 11 1/8 x8 1/4"(28.2 x 20.9 cm)

Watermark: Amstel - Bank

Envelope: lithograph (with gold ink), 5 x 6" (12.7 x 15.2 cm)

Letter date: December 8, 1929 (postmark)

Addressee: C.J.J. G. Vosmaer, Leiden

Note: Carel Johannes Jacob Gualtherus Vosmaer (1907-1986) was a collector in Leiden. See
Zwart's Wijnu letterhead and envelope also addressed to Vosmaer below.
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GEMEENTE.- ELECTRICITEITSWERKEN

TELEFOON INTERC. 61600 EN 53600
KEEECHAMXANRESXPXRBINE B A B. C. CODE 6™ EDITION

BRIEVEN UITSLUITEND TE RICHTEN
AAN DE DIRECTIE n
AANGETEEKENDE STUKKEN TE ADRES-

SEEREN DISTRICTSKANTOOR OOST
VERZOEKE BIJ BEANTWOORDING AAN

DenHeerA.C.DgEPEVEEN,

TE HALEN: n Kinkerstraat 281-,
AFD. TYP. No. G.E.
A AMSTERDAM W,
( N
\=fp/0. | V.  |Mlo4s78.

REKENING No. 52 BIJ HET GIROKANTOOR CR GEMEENTE AMSTERDAM

AMSTERDAM, |3 MUT 1933
Betreft: afwijking vastrecht-bepalingen.

Onder verwijzing naar ons vorig scnrijven, waarin U werd
medegedeeld, dat de aansluitwaarde der lampen (net aantal watts
der geinstalleerde verlicanting), ciie wij in Uw installatie op

17 Januari J.1. hebben aangetroffen, hooger was dan Uw contract
toestond, berichten wij U, dat wij net maandelijksch bedrag van
Uw vastrecht met f. 0,80 hebben verhoogd en aldus in overeen=-
stemming met genoemde aansluitwaarde hebben gebracht.

Daarbij hebben wij, aan de hand der bvepalingen van Uw vast-
recnt-contract, dit vernoogde vastrecnt met een terugwerkende
k¥racant van zes maanden en wel op 1 Augustus 1932 doen ingaan.

Over het verschuldigde bedrag zal per kwituntie worden be-
scnikt. 2

Hiertij sluiten wij tevens in een scnrijven, dat de wijzi-
gingen op Uw vastrecht-contract bevat.

Hoogachtend ,

Namens de Directie,
De Cgef van Alg. Dienst,
.

LA/VL“-::}—

Uode] 629.
BO0=R~o

Fré Cohen (Dutch, 1903-1943)

Letterhead: Gemeente-

Letterpress
1x8" (28 x20.2 cm)
Letter date: March 13,

Electriciteitswerken (Municipal Electric Works), Amsterdam, 1933

1933

Addressee: A. C. Diepeveen, Amsterdam

NV

ZALY ¥ RVA BRIFK

Mijne Heeren,
Tot onze spijt moeten wij U hierbij de 3
parelmoerheft terug zenden.

wijderen zonder de bloemmotieven te beschadigen.

teekenen wij

Christa Ehrlich (Dutch, born Austria. 1903-1995)

Letterhead: NV Zilverfabriek (NV Silver Manufacturers), Voorschoten, after 1927
Letterpress

103/4x83/8" (273 x 21.2 cm

Watermark: Hollandsch normaal 3

Letter date: January 25, 1939

Addressee: NLV. leidsche Goud en Zilverhandel, Leiden

VOORSCHOTEN, 25 Januari 139

JHOLLAND

Afd.O. N.V.Leidsche Goud- en Zilverhandel.
7/8 Breestraat 95
LEIDEN.

Wij kunnen de zwarte puntjes uit het staal niet ver-

Hopende U een ander maal beter van dienst te kunnen zijn;

Hoogachtend,
N.V.ZILVERFABRIEK
"VOORSCHO,T]-,‘NJ,' 5
{\l 5 /:,. ol )
Met 3 mesjes.

TELEFOON VOORSCHOTEN No. 2 -
Filisken 1e AMSTERDAM, SINGEL 485, Tel 35304 DEN HAAG IUFFR. IDASTRAAT 1), Tel 1565, ROTTERDAM MIDD
e R R T e L T TS s SR SRR e e

R e e -
e

mesjes met

GIRO 5716

JENSTEIGER 28, Teli |\5as
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A _ JAN w“-s BRIEFNUMMER:

ARCHITECT B.N.A. BETREFT:

den Heer Dr. H. li, nuebner,
‘ P VOORBURG "~

Jerr van Hoormstraat 40,

den EHaaza&ag. I . I —
[ TELEFOON VOORBURG 25
T

SR RS R e ST AT D POSTCHEQUE EN GIRO 40004

VOORBURG, 14 Ilei 192 4.

Waarde Heer Huebner,

heb ter beschikking de volgende foto's:

Dulker & Byvoet: saal Academie v. Beeldende Xunsten.
~ Dudok: School.

Staal: s Tentoonstellings gebouwtje Parys.

de Klerk: Woningen Amsterdeam.

- Kropholler: Kerk,
7 Rietveld: Huisje Utrecht.

Rramer: de Byenkorf.

Berlage: Rerk den Heag.

do—Bezet s g,

Oud: Woningblok Rotterdam.

Wat denkt U dsarvan?

Zgl ik ze U toezenden?

Dank voor het artikel.

et den Heer March zal ik my in verbinding stellen.

Hebt U de vertegenwoordiger van de”'l‘j.mes" al gesprdken?

Door verblyf in het buitenland is Uw brief zoo lang onbeantwoord

zebleven.

Beste groet,

Keart van " Cicerone " hierby teruss

Holland

Voorbug; Zaandaam
Jan Wils (Dutch, 1891-1972) and Piet Zwart (Dutch, 1885-1977)

Letterhead: Jan Wils, Architect, B.N.A., Voorburg, 1920

Letterpress

107/8x83/8" (276 x21.2 cm)

Watermark: Hollandsch normaal 3

letter date: May 14, 1926

Addressee: F. M. Huebner, Der Haag

Note: Wils designed the logo; Zwart the typographic layout of the stationery
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N.V. BRUYNZEEL’S DEURENFABRIEK
— ZAANDAM

—> DEURCARR Bk
Ne ’ HOLL AVDSEHE LLOYD TELEFOON 754
AF CHNISEGHE DIENST BANKVERBINDING,
PosTBuS 132 VEREERIGING ZAANDAM

CODES: A.B.C. 5TH ED.
EN WESTERN UNION

ORDERBEVESTIGING No. 05850 zaANDAM, = wovey: e 920

O Y PARAGON AMITENDAM
Asntal | Model Afmeting amer || Coapel | Echelberia) Totaal Bedra;
NAAR AANLEIDING VAN: 2| 10] 68, 20| o 2e PO BB
UMW MARAZ | JNBREEE NRA i ] Ly TR BT s St [T IR Il et )
B 5430, EN. UW.. SCHRIJVEN A | e DI ISy Il oo 4, oo e B T
WAl dC DEZERG s e Bt VIO (s R ]
BEVESTIGEN WIJ U TE ZULLEN A WA V5 Gh R e HOren CETNRA by e st e R SR S AR
LEVEREN, OP ACHTERSTAANDE
VERKOOPSVOORWAARDEN Gt S R (e oo aeas et
DEUREN EN SLOTEN, VOLGENS
NEVENSTAANDE OMSCHRIJVING Fas ey N PCSERATIN, S moameie) R S PR smnocd bissreed Dyoowie] Il gs st | L
esXKsss s ununnnsseanan N \ ; a2s
.......... LRy, X tissssst " pot 4 e o i
12 f
» e et (e | e NS
SN e St e s Sl e e .
P ] fsee e O Oy LA T, Vo vy e Loty o Fi i B
2o FRs » | bijbeh, ‘enkele portieken |.........| ...l
o] L o e PSR S gyt o ind SESRTe (AR e
............. bijbeh. enkele portieken | ...
T LSRR O e Lo D o Aot Pt ey e b g e AU iaod Bsemacnee] Wvereoomeeth b i | e 651"
..... T S| [ E‘"g;::.’;:’%l‘
L ORGEEN - WEEKS bl P e e | e
T ) saelll) e e
L ERANCOWERK ..o [ ~\
e e Totaalbedrag: L SN
e = oliegloatt ) LT I e O Betaling: lﬁd‘é reniBiours mét ¥ et kérting j
30 DAGEN NA LEVER NG ZONDER KORT IN@,
OF DJRECT NA ONTVAN‘ST MET 1% KORT ING4
ONDER DANKZEGGING VOOR UW
OPDRACHT, HOOGACHTEND
N.V. BRUYNZEEL’S
EN /(fsmex

Vilmos Huszar (Dutch, born Hungary. 1884-1960)

Order form: N.V. Bruynzeel's Deurenfabriek (Door Factory), Zaandam, 1920
Letterpress

Format A4: 11 1/2x8 1/4" (29.2 x 20.9 cm)

Letter date: November 3, 1930

Addressee: N.V. Koniklijke Hollandsche Lloyd, Amsterdam

N.U.HOLLANDSCHE DEURENFRERIER
C.BERUYNZEELEn20NEN Z 2RANTOAM

Vilmos Huszar (Dutch, born Hungary. 1884-1960)
Envelope: N.V. Hollandsche Deurenfabriek. C.[ornelius] Bruynzeel en Zonen, Zaandam, 1920
Letterpress with [glue stain]

1/8x99/16" (10.4 x 24.2 cm)

HanroT
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ADMINISTRATIE EN REDACTIE
UTR : JAAGPAD, 17, LEIDEN (HOLLAND)

e
EH
Sa
e
il
°
L
;:
<
B
wo
u
zz
ot
W
(-1
W
zr
<0
<<
oa
ou
ot

5, ANNOVER, WASCHAU, ROME, BRNO, WEENEN,

£

Holland

Leiden

Theo van Doesburg was the editor of the journal De Stijl from 1917 to 1928. The original logo for the
journal designed by Vilmos Huszdr, was replaced by the black and red De Stijl / NB (Nieuwe Beeld-
ing) logo, seen here, with the January 1921 issue.

Theo van Doesburg (Dutch, 1883-1931)

Envelope: De Stijl: Orgaan der Nieuwe Beelding (NB), Leiden, c. 1921
Lithogroph

415/16x61/8" (12.5x 15.5 cm)
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Theo van Doesburg (Dutch, 1883-1931)

Postcard: De Stijl: [Orgaan der Nieuwe Beelding] (NB), Clamart, c. 1926
Lithograph

35/8x55/8"(9.2x14.2 cm

DE STIJL - LE STYLE - DER STIL - THE STILE -

LE SEUL ORGANE D'UNE NOUVELLE CONSCIENCE PLASTIQUE ET POETIQUE FONDE EN 1917 EN HOLLANDE

PERIODIQUE

DRUKWERKEN ]

MAANDBLAD VOOR NIEUWE KUNST, WETENSCHAP
EN KULTUUR. REDACTIE : THEO VAN DOESBURG.
ABONNEMENT BINNENLAND F6 BUITENLAND F7.50
PER JAARGANG. ADRES VAN REDACTIE EN ADMIN.
UTRECHTSCH JAAGPAD 17 LEIDEN (HOLLAND).
A L'ETRANGER : AV. SCHNEIDER, 84, CLAMART,

Theo van Doesburg (Dutch, 1883-1931)

[Mailing label]: De Stijl: [Orgaan der Nieuwe Beelding] (NB),

Périodique / Druckwerken (periodical / printed matter), leiden and Clamart, c. 1926
Letterpress

61/4x141/2"(15.8 x 36.8 cm)
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Holland

The Hague (Scheveningen)

Vilmos Huszar (Dutch, born Hungary. 1884-1960)

Envelope: Dienst PT.T. (Netherlands Post, Telegram, and

Telephone Service), Radiobrieftelegram (radio lefter telegram), Scheveningen, c. 1931
Lithogroph

81/4x4" (21 x 10.4 cm)
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L.

CHEVENINGENRADIO
KUSTSTATION vooR RADIOTELEGRAFIE

— RIJUKSTELEGRAAF —

RADIOBRIEFTELEGRAM AANGEBODEN A B

MS /S8

- DEN 19 TE
ONTVANGEN TE IUMUIDEN DEN 19 TE

RADIOTELEGRAMMEN VIA SCHEVENINGENRADIO VAN EN NAAR NEDERLANDSCHE EN BUITEN-
LANDSCHE SCHEPEN OP VRIUWEL ALLE WERELDZEEEN. INLICHTINGEN A.D. TELEGRAAFKANTOREN

MODEL T 7 RADIO ONT. V. HUSZAR

Vilmos Huszar (Dutch, born Hungary. 1884-1960)

letterhead: Rijkstelegraaf, Radiobrieftelegram (State Telegraph, Radio Telegram),
Scheveningen, 1931

Lithograph

Format Ad: 11 Vax 8" (29.2 x 20.4 cm)

DIENS TP Tl

| |

VAN RIKskUSTSTATION RADIOBRIEFTELEGRAM

SCHEVENINGENRADIO
RADIO AFD TE IJMUIDEN

AAN

MODEL T8A RADIO

Vilmos Huszar (Dutch, born Hungary. 1884-1960)

Envelope: Dienst PT.T. (Netherlands Post, Telegram, and Telephone Service),
Radiobrieftelegram (radio letter telegram), Scheveningen, 1931

Lithograph

6x41/4" (152 x 109 cm)
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MONATS RAPPORT FUR WAAGEN UND SCHNEIDEMASCHINEN
RAPPORT MENSUEL POUR BALANCES ET MACHINES A TRANCHER
MONTHLY REPORT FOR AUTOMATIC SCALES AND MEAT SLICERS

EX RO

BOEZEMSINGEL 33
ROTTERDAM

‘OUR INVOICE "
OF YOUR INVOICE
: E STOOK IN—

UNTERSCHRIFT
SIGNATURE

Holland

Paul Schuitema (Dutch, 1897-1973)
letterhead: Berkel. Monats Rapport fir Waagen und Schneidemaschinen / Rapport
Mensuel pour balances et machines & trancher (Monthly report for automatic scales and

Rotterdam

meat slicers. Ex Rotterdam - Ex Berlin), c. 1927
Lefterpress on paper

103/4x8 1/4" (273 x 209 cm)

Paul Schuitema (Dutch, 1897-1973)
Envelope: Berkel, Rotterdam, c. 1927
Lefterpress

51/2x81/4"(13.9x 209 cm)
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NY. DRUXKERIJ EN ADVERTENTIERBUREAL
AU K A DI d R OTTLERDAM

NAS S A

v - S | W S AR T t N Vv t R £ N t £ U R ¢ AU
\ \ ) y 2 n T . r n n A
A ) A ) I A i b ) : I D A

TEL.27360 TELEGR. ADRES: PROGRESS- ROTTERDAM. POSTRUS 160

Bernard Romein (Dutch, 1894-1957)

letterhead and envelope: N.V. Drukkerij en Advertentiebureau, Reclame, Rotterdam, [1920s]
Both: lithograph

letterhead: Format A4: 11 1/2x 8 1/4" (29.2 x 20.9 cm)

Envelope: 9 x4 1/8" (23.1 x 10.4 cm)

Note: As a young man in Rotterdam in the 1920s, Willem de Kooning worked under Romein, a commercial designer.

RECIAME

e S QR

Bernard Romein (Dutch, 1894-1957)

letterhead and envelope: N.V. Drukkerij en Advertentiebureau, Reclame, Rotterdam, [1920s]
Both: lithograph

letterhead: Format A4: 11 1/2x 8 1/4" (29.2 x 20.9 cm)

Envelope: 9 x4 1/8" (23.1 x 10.4 cm)
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A'J'A'ngHMerking

pieter de raadtstraat49 rotterdam
telefoon 43047
postrekening 77577

glas in lood
glas in koper
geétst glas
lichtreclame
glasreclame

onderwerp

alie offerten ziin sooder verbinding. reclames binnen 3 dagen na ontvangst der goederen. de goederea reizen voor rekening en risico van den geadresseerde
ook wuaneer franco geleverd wordt. wij pemen geen risico van glag, dat ons om welke reden cok wordt toegeronden, alsook van breuken welke gedurende

de bewerking eventueel mochlen ontstaan

Paul Schuitema (Dutch, 1897-1973)
letterhead: AJ.A. Heetman Glasbewerking (Glass Works), Rotterdam, c. 1930
Lefterpress

Format Ad:- 11 1/2x 8 1/4" (29.2 x 20.9 cm)

datum

factuur

A'J'A'HggMerking

pieter de raadtstraat 49 rotterdam
telefoon 43047
postrekening 77577

glas in lood
glas in koper
geétst glas
lichtreclame
glasreclame

datum

datum benaming maat M2 prijs M2 totaal

zegel fO 10

van glas, dat o

5
e
H
B
3
-
2
s
b
<
-
e
g

en risico

Paul Schuitema (Dutch, 1897-1973)
Invoice: AJ.A. Heetman Glasbewerking (Glass Works), Rotterdam, c. 1930
Lefterpress

Format Ad:- 11 1/2x 8 1/4" (29.2 x 20.9 cm)
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dorp LEIDSCHENDAM

| =mtedingerstraat 59
' leidschendam - tel. 179.

electrische trein van sel\cunllrih.-n.nnr leidschendam voorburg ol che trein van leidschendam voorburg naar rotterdam

blauwe Iu=n leiden

VOORBURG

~

blauwe tram halt

DEN HAAG
|

nieuwe weg g van den haag via gouda naar utrecht amersfoort
R e

cornbrug nieuwe weg van den haag over delft naar rotterdam

Holland

The Haag; Utrecht

Henny Cahn (Dutch, 1908-1999)

Postcard: Henny Cahn, Leidschendam, 1938
Lefterpress

43/16x6" (10.6x 15.2)

Letter date: October 12, 1938 (postmark)
Addressee: Jan Tschichold, Basel




Piet Zwart (Dutch, 1885-1977)

Piet Zwart (Dutch, 1885-1977) e Wi 7 . .
Letterhead: Wij nul Vereeniging Experimenteel Tooneel (We Now, Experimental Theater), Den Haag, 1925 Envelope: Wij nul Vereeniging Experimenteel Tooneel (We Now, Experimental Theater], Den Haag, 1925
Letterpress Letterpress
11/2x81/4"(29.2x 21 cm) 41/2x63/8 (114162 cm)
Letier date: April 14, 1926 Letter date: April 14, 1926 (postmark)

Addressee: Heer C.J.J. G. Vosmaer, Leiden

Addressee: C.J.J. G. Vosmaer, Leiden
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N.V. EERSTE NEDERLANDSCHE FORTOLIETFABRIEK

LeinscHEwEG 40 UTRECHT

TELEFOON No. 1347

ORTOLIE

REKENING
O e R AR s O e

Ha_ MATERIAAL VOOR VLOEREN, PUIEN, SCHOORSTEENMANTELS

Piet Zwart (Dutch, 1885-1977)

Invoice: Fortoliet, Utrecht, c. 1925

Lithogroph

Format A4: 11 1/2x8 3/16" (29.2 x 20.8 cm)
Watermark: VJB

ORTOLIE

N.V. EERSTE NEDERLANDSCHE FORTOLIETFABRIEK
FABR: ex KANT: LEIDSCHEWEG 40 UTRECHT = 11347

Piet Zwart (Dutch, 1885-1977)
Envelope: Forfoliet, Utrecht, 1926
Lithogroph

41/2x63/8" (114x16.2 cm)
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plet zwart arch. grafisch ontwerper degsijner voor industrie gkf

wassenaar den deyl rijksstraatweg 200 giro 166135  telefoon 0175124 38

Italy

Rome

Piet Zwart (Dutch, 1885-1977)

Letterhead: Piet Zwart, Wassenaar, c. 1968

Letterpress

Format A4: 11 3/4x 8 1/8" (29.8 x 20.6 cm)

letter date: January 8, 1968

Addressee: Dick Dooijes, Amsterdam

Note: For this later letterhead, Zwart reprised his personal logo—a “P" and a black square —that had appeared
on his stationery of the 1920s. For an example, see Lupton and Cohen 1996, p. 47.




Likely Anton Giulio Bragaglia (ltalian, 1890-1960)
Envelope: Centro Studi Bragaglia (Bragaglia Study Center), Rome, [c. 1950s2]

Likely Anton Giulio Bragaglia (ltalian, 1890-1960)

Envelope: Bragaglia: Teatro Sperimentale degli Indipendenti Letterpress”with ink stamp

(Independent experimental theater), Rome, c. 1922-1936 47/8x6"(12.3x15.3 cm)

Letierpress Note: Bragaglia’s archives were held at the Centro Studi Bragaglia until the 1980s.

35/8x53,/8" (9.3 13.8 cm) As this envelope carries Anton Giulio Bragaglia’s name on the flap, it was likely in use
prior to his death in 1960.
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IL FUTURISMO

SINTETICA
stta da F. 7. MARINETTI

DIREZIONE DEI
MOVIMENTO FUTURISTA

Yiazza Adriana, 30 - ROMA (3}

: =2 ’ ¥
\—“ff’/'_—’/"' gg;rffﬁ/

Italy
Milan

Riccardo “Ricas” Castagnedi (ltalian, 1912—-1999) and Bruno Munari (ltalian, 1907-1998) formed the

Fiiopo Tommaso Marinet (itlian, 1876—1944) Studio R + M in Milan in 1931. The firm remained active until 1937

Letterhead: Il Futurismo: Rivista Sintetica, Rome, 1925-1931

Lithograph

11x85/8" (279 x21.9 cm)

Watermark: EXTRA STRONG

Sender: Marineffi

Note: The journal Il Futurismo: Rivista Sintetica appeared between 1922 and 1931; first in Milan and from 1925
in Rome. Giacomo Balla’s drawing Il Pugno di Boccioni (Boccioni's Fist), c. 1915, reproduced here, appeared on
various iterations of Marinetti's stationery from 1918 through the late 1930s.




1o

Bruno Munari (ltalian, 1907-1998)

Letterhead: Pitfori (painters) R + M (Ricas + Munari), Milan, 1930s
Lithograph

N x86/8" (279 x21.8 cm)

Bruno Munari (ltalian, 1907-1998)

Envelope: Pittori (painters) R + M (Ricas + Munari), Milan, 1930s
Lithograph

5x61/8"(12.7 x 15.5 cm)

m



7 YIOJTHOMOYEHHBIMA MNPABJIEHWA

\/ ' POCCUACKOrO OBWECTBA AOBPOBONBHOIO BO3AYWHOro ®NGTA
4 = S ORPOET " —

MOCKBA, HukonbCkas, BOrosBALHCKHI NEP., 2.
Tenewon 5-93-11.

Soviet Union

Moscow

Aleksandr Rodchenko (Russian, 1891-1956)

letterhead: Dobrolet: Rossiiskoe aktsionernoe obshchestvo Dobrovol'nogo vozdushnogo flota
(Russian Joint Stock Company of the Voluntary Air Fleet), Moscow, 1923

letterpress on perforated paper (at top)

61/2x8"(16.5%x20.3 cm)

Note: According to Lupton, while Rodchenko was responsible for the logo, the typography was likely
determined by a commercial typographer (Lupton and Cohen 1996, p. 20, ).
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Nikolai Sedelnikov (Russian, 1905-1994)
Letterhead: Gosudarstvennoe tekhniko-teoreticheskoe izdatel'stvo
(State Technical-Theoretical Publishing House), Moscow, c. 1933

Letterpress on coated paper
53/4x81/4" (14.6x 21 cm)

rocygapcreeHHOe

Mocuea, 12, npoeap #menn B " , 4.

I Tensdons:3-36-11,2-86.34,5-22-23.

Azpec ana Tenerpamm: Mockea—loCTeXYEORETHIRAT.

Nikolai Sedelnikov (Russian, 1905-1994)
Letterhead: Gosudarstvennoe tekhniko-teoreticheskoe izdatel'stvo
(State Technical-Theoretical Publishing House), Moscow, c. 1933

Letterpress
N 1/8x75/8"(28.3x19.5cm)

Ormernu i
B/Whaexc w aata

‘H/nHaeKe u pata

EXHUKO-| EOPETUYECKOE JAATENBCTBO

15



Switzerland

Zurich

Possibly Tristan Tzara (French, born Romania. 1896-1963)
Letterhead: Mouvement Dada Zurich, c. 1918-1919
Letterpress

51/2x81/2"(13.2x 214 cm)
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United States

Connecticut

Lester Beall (American, 1903-1969)
Letterhead: Lester Beall (LB), Brookfield Center, Connecticut, c. 1952
Perforated paper and letterpress

101/2x7 1/4" (266 x 18.4 cm)




United States

|

h:_ - New York

Lester Beall (American, 1903-1969)

Letterhead: Lester Beall Designer, Brookfield Center, Connecticut, c. 1952
Embossed paper and letterpress

Nx81/2"(29.2x21.5cm)

Watermark: Parson'’s L'Envoi




THE MUSEUM OF MODERN ART, NEW YORK

Designer unknown

Letterhead: The Museum of Modern Art, New York, c. 1940s
Letterpress on laid paper

107/8x81/2"(27.6x21.5 cm)

Watermark: Fine Flax Paper / Ecusta Paper Corp / USA
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